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“Go deep enough there is music everywhere,”— Carlyle. 
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CHELTENHAM TRIENNIAL MUSICAL FESTIVAL. 


PRESIDENTS : 
The Worshipful the Mayor oF CHELTENHAM (Ald. Col. R. Rogers), Sir HERBERT OAKELEY, LL.D., D.C.L., Mus.Doc. 


ASSEMBLY ROOMS, NOVEMBER 3, 4, 5, 1896. 


On TUESDAY Evening, November 3rd, at 7.45— 
QUMEGNB iio csirkid a iviticae SREP. OTe FRCP ance ccc sceccccecncscesssnescene Wagner 
Dramatic CANTATA......... “THE GOLDEN LEGEND ” (and Selection)......Sullivan 


Soloists—Miss MaGGi1E Davies, Madame BELLE Cote, Mr. LLtoyp CuHanpos, Mr. T. Woopwarp, Mr. Davip HuGHEs. 
On WEDNESDAY Evening, November 4th, at 7.45— 
DEAN ONARG iicadnS ccc vinscteadeabenessckare “ i rer Mendelssohn 


Soloists—Miss ESTHER PALLISER, Madame Marig Hoorrn, Miss Susan Harruy, Miss FANNY STEPHENS, 
Mr. JAMES GawTurop, Mr. C. Moraan, Mr. T. Woopwarp, and Mr. CHARLES SANTLEY. 


On THURSDAY Afternoon, November 5th, at 3 
USERS RS See tic nia “THE CREATION ” (Part 1) cccccccceeeeeeeeed Haydn 


New Pastoral Cantata, ‘‘ MORNING” (composed expressly for this Festival), Dr. F. Iliffe, and Grand Selection 
from works of Gounod, Mozart, Rossini, &e. 
Soloists—Madame ZIPPORA MONTEITH (of the Worcester Musical Festival, Mass., U.S.A.), 
Miss KaTeE BENSTED, Mr. HAMLYN Crimp, Mr. Henry SUNMAN 





New Choral Composition by A. H. Brewer ; New Orchestral Works by Edward Elgar and H. J. Taylor, F.R.C.O. 
The New Compositions will be conducted by the Composers. 


FULL BAND & CHORUS of THREE HUNDRED PERFORMERS. 


Harpists - Miss Riz Hipwoop and Miss E. Street. Leader—Mr. E. G. Woopwarp. 
Organists—Mr. H. J. Taytor, F.R.C.O. (Dover), and Mr. E. GarTHWaAITE. 
Solo Pianists—Miss MARGUERITE SWALE, and Miss KaTIE Goopson. Conductor—Mr. J. A. MATTHEWS. 


Single Tickets (Numbered Stalls), Block A, 4/-; Block B, 6/-; Vice-Presidents’ Seats, 10/6; 
and Orchestra (Numbered), 3/-; Block C (Raised Numbered Seats), 2,6; Gallery, 1/6. 


Plans, Tickets, Programmes, &c., at WESTLEY’S LIBRARY, Promenade, Cheltenham; and Agents in other towns. 
All applications should be accompanied by a remittance of the value of the Tickets, with Christian and Surname, and Postal Address in 
full to ensure accuracy. 
Special Railway Arrangements on G.W., Midland, and M. and S.W. Railways, at Reduced Fares. 
New Railway Arrangements—Holders of Festival Tickets can obtain Cheap Railway Return Tickets on November 3rd and 4th, 
on the Midland and G.W. Railway, which will be available to return on the day of issue or the day after, by any train having 
a through connection. Cheap Tickets issued on November sth (for the Afternoon Performance) will only be available on day of issue. 
Special Train on G.W. Railway, after the Evening Concerts, November 3rd and 4th, to Gloucester, calling at Churchdown, at 11 p.m. 
See Railway Arrangements. (By Order.) 


Balconies 





CHELTENHAM: PUBLISHED BY THE CHELTENHAM “MINIM” COMPANY. 
All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Eprror, ** Mrnim,” 
HanpeEL HALL, CHELTENHAM. 
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30 ADVESTHEMEN NTS. 


November, 1896. 
M™ R. BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Prior 
Park Road, Bath 


Photo and Criticisms on application. 


Professional Cards. 


VOCALISTS & INSTR UMENTALISTS. 


BERTHA MOORE, 


M ADA M E 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 


ISS FLORENCE MONK, SOPRANO 

M (Professor at King’s College Ladies’ 

Department, Kensington), Daughter of 

the late Prof. W. H. Monk, Mus. Doc., King's 
College. For Oratorios, Concerts, &c. 

Address: 26, Portland Road, Finsbury Park, N. 








Miss ANNTE GiLL “SsMita, 
SOP ANO, 

___Oratorios, Concerts, &e. _Address, E E Zvesham. — 
SUSAN HARRHY, SOPRANO, 


Iss 
i\ For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham 


ADAME NELLIE GOSNELL, 
M SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


WN RS. KATHERINE FISK, 
i : PRIMA DONNA CONTRALTO, 


Concerts, Oratorios, &c. Address, 4, Upper 
Road, Haverstock Hill, N.W 
M ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals &c. 
25, Upper Gloucester Place, Dorset Square, N.W. 
aed MARIE HOOTEN, 
CONTRALTO VOCALIST, 


Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 


Iss FANNY STEPHEN'S, 
Contralto. for Oratorios, Ballads, &c. 











M* R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
__ Birmingham. 


Me EDWARD BRANSCOMBE, 
TENOR, Of Westminster Abbey. 
_ Address, 47, Ridgmount Gardens, W.C. 


\ oR. ARTHUR CASTINGS 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 








From The Stage.— Misa Stepheus possesses 2 deep contralto 


voice, and was heard to great advantage in both her songs.” 
For Vacant Dates and Terms, address, Handel 
Hall, Cheltenham. 


R. GWILYM RICHARDS, 
TENOR. 

Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 

Address, 3% Redburn St., Chelsea, London, S.W. 
M* Cc H A R 4 E Ss 

TENOR, 
Address, The Cathedral, Gloucester. 


“MORGAN, 


M * HIKRWEN JONES, TENOR 
Of. the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 


For Terms, address 8, Notingham Place, London, w. 
JAMES 


M f TENOR, 


Gentleman of Her Majesty’s Chapel Royal, St. 
James’ Palace. 


GAWTHROP, 





Address, 5, Hazlemere Road, N. W._ 


a Mf AMC, 





M* OTTO DENE (TENOR), 
Of the Crystal Palace and Queen's Hall 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 


M & HE RY SUNMAN, 
IVE BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 

R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 


ARTHUR BARLOW, 


Rs 
M (Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents | Park, N.W. 











R. CHARLES 


BARITONE. 
____ Address: Holbein House, 65. Sloane Square, S. W. 


Mico . A. MATTHEWS, ORGANIST, 
CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9, North Plane, Chabegham. 


PHILLIPS, 





i R. a, VO N H OLSGT, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham, 


WOODWARD, 





R E G. 
Mi Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 
ME A. BRETHERTON, 
A and Teacher of the Violin. 
For Terms, etc., address: 
No. 1, Portland Parade, Pittville, Cheltenham. 


OW Iss AG >NES S T EWART WOOD, 
VIOLINIST, 
For Concerts, At Homes, 
Lessons, &c. 
Address, 44, Holland Street, Kensington, W. 
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PROFESSIONAL CARDS—Continued. 
M®: A. C. HANDLEY-DAVIES, 
L VIOLINIST, 


Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W 





HARPIST, 
Address, 19, Brunswick Square, Gloucester. 


M‘*° RIE HIPWOOD, 


| 


| 


Duet for Two Violins in Canon, with Piano Accom- 
paniment—‘' Cheltonia,"’ composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings 


Song, ‘‘ Church Bells,’’ for Mezzo-Soprano. Com- 
posed by J. A. Matthews. J. Blockley, London, ‘and 
‘*“Minim’’ Office, Cheltenbam, Post Free Two 
Shillings. 





New Christmas Carol, ‘‘What Light is This?” 
composed by Herbert C. Morris. Post Free 2d. 
‘*Minim ” Office, Cheltenham = 





ISS EDWARDINE STREET, 
HARPIST, 

Is prepared to accept engagements for Choral and 
Orchestral Concerts. 

Address: Montague House, Cambray, Cheltenham. 





M* JOSEPH OWEN, 


VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stockley’s 
Orchestral Concerts. 
For Terms, etc., address : 





3, George Road, Edgbaston, Birmingham. 
\ R. W. E. BELL-PORTER, LS.M., 
Be DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address: 2, Britannia Square, Worcester. 





M® ARTHUR H. CHAPMAN, 
iN PRINCIPAL TRUMPET. 


Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





R. H. WYMARK STRATTON, LS.M., 
Is open to Engagements for Orchestral or 
Chamber Concerts, as Bassoonist. 
Mr. H. W. Stratton also accepts engagements 
as accompanist. 


For Terms, address Park House, Monument 





Road, Edgbaston, Birmingham. 
JOHN BOYCE, 


Re? 
M TROMBONIST. 


Address: 9, Sandford Terrace, Cheltenham. 





MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Wiolin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society; Member of 
the Gloucester, Cheltenham, ard North Staffordshire 
Festivals is prepared to accept engagements for 


CONCERTS, AT HOMES, &c, 
The Christmas Term will Commence September 21st. 


Terms on application to 
Corelli, 13, Clarence Square, Cheltenham. 





rJ\HE following Portraits and Biographies 
have been published in The Minim during the past 
two years :— 
No. 13—Miss JANOTHA 
14—Dr. G. C. Martin. 
15—Miss EVANGELINE FLORENCE. 
16—Miss Mari£ BreMa. 
17—Herr EMIL SAUER. 
18—M. SerGE A. RivarDE and Sir HERBERT 
OaKELEY, Mus. Doc. 
19—Miss RosaLinD F. ELLIcoTT. 
20—Mdlle. CHAMINADE. 
21—Mr. HamisH MacCunn. 
22—Mr. C. Lee WILLIAMs, Mus. Bac. 
23—Herr Moritz ROSENTHAL. 
24---Sir ARTHUR SULLIVAN. 
25—Sir ALEXANDER C, MACKENZIE. 
26—Mr. AuGusT MANNs. 
27—Mr. ARNOLD DOLMETSCH. 
28—Mr. WALTER MACFARREN. 
29—Mr. W. H. CummMInNGs. 
30—Miss ESTHER PALLISER. 
31—Miss ANNA WILLIAMS. 
32—-Miss BEATRICE LANGLEY and Mr, J. M. 
CRAMENT, Mus. Bac. 
33--Dr. S. S. Werstzy and Miss MAGGIE 
DavIEs. 
34—Mr. Hueu Brarr, M.A., Mus. Bac. 
35—Madame CLarA SCHUMANN. 
36—Madame BELLE Cote and Mr, BraxTon 
SMITH. 
37—GLOUCESTER CATHEDRAL and Portrait of 
INCORPORATED SOCIETY OF MUSICIANS, 
624 in number. Post Free, 3d. 
With other Artists. 
Any of the above may be had from the Publishing Office, 
or Local Agents, Twopence each, Post Free. 


ApprEss :—“ MINIM” CO., CHELTENHAM. 











New Music—Just Published. 


‘Pastoral Cantata, ‘‘ Morning,” for Soprano Solo, 
Chorus and Orchestra. Words by Canon Bell, D.D. 
Music composed expressly for the Cheltenham Musical 
Festival, 1896, by F. Iliffe, M.A., Mus.Doc. Oxon. 8vo. 
Price One Shilling. Weekes & Co., London. 





9g, North Place, 
Cheltenham 


1896 


Will take place as below : 
Practical : 
November 23rd and following days. 
December 12th. 

Last day of entering, Nov. 12th. 
the Local Sec., 

J. A. MatTTHEws, 


LONDON. 





Theory (M.K.) 


CHELTENHAM CENTRE. 
Regulations and all particulars from 


The Half-Yearly Examinations 


TRINITY COLLEGE, 





22 


ADVERTISFMENTS. 


November, 1896. 





Scholastic. 





ECKINGTON HOUSE, 
CHELTENHAM, 





School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


we Homer For INDIAN CHILDREN. 


—s =. = 
ie at 


ELLENBOROUGH HOUSE, 
CHELTENHAM, 
Principals—The Misses White, 


Assisted by English and Foreign 
Certificated Teachers and Lecturers 
for History, Literature, and Science. 


Pupils prepared for the Local 





GLENGYLE, London Road, 
CHELTENHAM, 

LapDIES’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 
and Masters. 


Sr wt 


~ 
— 


at. 


= 
ornate 





& ahem 


Pree Misses Chambers. 


Examinations. 


Prospectus on application. 





The Misses Whittard, 
LapiEs’ ScHoot & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 


Prospecius on application. ments. 





LYNCOURT, The Park, 
, CHELTENHAM. 


ISS UNDERHILL, assisted 

by Two English Ladies and 

a French Protestant Governess, 2 
receives YouNG LapiEs to Educate. 2 
Masters attend for the Accomplish- 
Prospectuses on application. 


PIERREVILLE, 
CHELTENHAM. 


The Misses Sayer, 


PROFESSORS OF DANCING AND 
CALISTHENICS, 


At their Residence, Pierreville, and 
the Ladies’ College. 











School of Music, Cheltenbam. 


In union with the Associated Board of the Royal Academy and Royal 
College of Music; also Trinity College, London. 


Principal - Mr. J. A. MATTHEWS, 


i'kOF SOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincinG, Harmony, &c., 


Ass Certificated and experienced Professors in all Departments. 





PROFESSIONAL Sropznrs INTRODUCED AND TRAINED FOR 
ORxaTORIO AND BALLAD CONCERTS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal Academy Higher 
‘waminations, Trinity College, London ; 
The Incorporated S. ee - 7% Musicians (1.8.M.); The Associated Board 
he R.A.M. and R.€.M. ; 
The Seek! College of Organists, London, &e. &c. 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SYSTEM. 
The Term will commence’ September 14th, 1896. 





kur further information apply at private address: 
9, North Place, Cheltenham. 





Cheltenbam Modern School. 


HEADMASTER— 


RICHARD TYRER, B.A. 
F. R. Met. Soc. 





(Hons. Lond.), 





1 hake te Preparation for the Universities and 


Higher Public Schools, and for Professional and 


Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 


The Schoo] possesses the unique advantage of a 


large open-air Swimming Bath, and all Boys are taught 4 


to swim 
There isa oud Playgraned and Cricket Field. 





Miss CeciLiA MATTHEWS, 
(Member of the Incorporated Soviety of Musicians) 
Teacher of Singing, Pianoforte, 
and Theory, 
LE gyre C. MATTHEWS receives a limited number 
of Pupils in the above subjects, and prepares 
them, if required, for the Local Examinations. 


MISS BEATRICE GOUGH, 
Soprano Vocalist. 


8S prepared to accept engagements for Oratorios, Concerts, “ At ; 
Homes,” &c. For Press Notices, Terms, and all particulars, 5 
address—11, Exeter Road, Brondesbury, London, N.W.; or, care 


of Editor, ¢ Minim” Office, Cheltenham. 





Address: 9, NortH PLACE, CHELTENHAM. 





Second Edition. 
USEFUL FOR MUSICAL STUDENTS. 


The Musical Students’ Register of Daily Practice. 


ARRANGED BY Jj. A. MATTHEWS. 








ce Threepence. 
Sold by all Book and Music Sellers, or the Publisher, 
Handel Hall, Cheltenham. 


MISS AMY CARTER, 


Contralto Wocalist, 


I° Rt opeset & to accept engagements for Oratorios, Concerts, ‘* At 

omes,” &c. For Press Notices, Terms, and all particulars, 
address—l1, Exeter Road, Brondesbury, London, N.W.; or, care | 
of Editor, a Minim’”’ Office, Cheltenham, 




















HE LATE DR. S. S. WESLEY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, ‘‘Minim'’ Office, Cheltenham. 
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> arrangements of the Concert room. 


} Gluck, Gounod, Wagner, &c. 
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Cheltenham Triennial Musical Festival. 


On the front page of this Mtnm will be found 
the announcement of the Fourth Musical Festival, 
to take place in Cheltenham early in November. 
This closes the Autumn Festivals this year, 
and it is hoped it will be successful, both musi- 
cally and financially. This undertaking must 
not be compared in any way to other institutions 
of the kind. It is entirely carried out by the 
founder, Mr. J. A. Matthews, who takes all risk 
and the direction in every department. He is 
assisted by an enthusiastic and devoted body of 


; ' stewards, under the able direction of Mr. H. G. 


Workman, who is responsible for the general 
In addition, 
a committee of gentlemen are responsible for the 
Charity Fund contributed for the local charities, 
and the Rev. M. A. Smelt, of Heath Lodge, 
Cheltenham, is the Honorary Treasurer. This 


"year it has been found necessary to hold it in the 


Assembly Rooms; they will be very convenient 


4 for so large a gathering, and all the rooms will be 
used for different departments, such as cloak 


rooms, refreshment rooms, &c. The programme 


~ now before us gives a very interesting and general 


outline of the arrangements. Thethree Concerts 


_ to be given on Tuesday and Wednesday evenings, 


and on Thursday morning are varied. New 
music has been composed by eminent and well- 
known musicians, and these compositions will be 
conduced by the composers— Dr. F. Iliffe, a 
resident of Oxford; Mr. E. Elgar, of Malvern, 
composer of “* Lux Christi,” produced at the last 
Worcester Musical Festival; Mr. A. H. Brewer, 
of Tonbridge College; and Mr. H. J. Taylor, of 
Dover. It may be interesting to add that all 
four of these gentlemen are connected with this 
neighbourhood. The director of the Festival 
must be congratulated on succeeding in having 








the honour of producing so many new works at | 


this Festival. In addition to the new composi- 
tions, old and modern classical composers will be 
well represented, including Mozart, Rossini, 
The Oratorios by 
Mendelssohn and Haydn, and the Dramatic 
Cantata, ‘‘ The Golden Legend,” by Sullivan, 
make up a delightful selection suitable for all 
tastes. In addition to these choral and orchestral 
works, the pianoforte will share the honours as 
a special feature at the Tuesday and ‘Thursday 
Concerts, when the New Patent Resonator will 
be introduced for the first time in Cheltenham. 
An Erard Concert Grand has been specially 
fitted with this recently patented invention, and 
the solo pianists are Miss Marguerite Swale 
(Tuesday evening) and Miss Katie Goodson 
(Thursday afternoon). On another page some- 
thing more will be found relating to this wonder- 


SEAN EE 


ful invention. The great baritone, Mr. Charles 
Santley, who has recently distinguished himself 
at the Sheffield Festival, will sing the part of the 
Prophet Elijah on Wednesday evening. That 
alone will be worth taking a journey for, and it 
may be safely anticipated that the opportunity 
will not be lost. To enable visitors to attend the 
evening performances, the Midland and Great 
Western Railway Companies have arranged, for 
the first time in connection with Musical 
Festivals, to issue cheap return tickets on 
November 3rd and 4th, available to return the 
same day or the next, by any train having a 
through connection. This will be a great boon, 
and will, it is expected, prove very successful. 
The Festival director must be congratulated in 
having the power to inaugurate such a scheme, 
which will be of great service in promoting the 
success of all future festivals if carried out in 
other localities. The remarkable and attractive 
list of artists should be enough to draw large 
audiences. As the complete scheme contains so 
many important attractions, it must be expected 
that good results will follow. The Charities of 
Cheltenham will benefit by the Festival if the 
patrons are as generous as in the past; and there 
is no reason to expect otherwise, as the contribu- 
tions will be handed to the various institutions 
mentioned in the programme without deduction 
of any kind. It should be noted that the whole 
of the floor and the balconies of the Assembly 
Rooms will be numbered. The half-crown seats 
will also be numbered and raised, so as to give 
an effective appearance to the room, and add to 
the comfort of the audience. The gallery seats 
will not be numbered. On another page will be 
found a list of agents for the sale of Festival 
tickets, and it should be observed that it will be 
necessary to have a Festival ticket beforehand to 
produce at any railway station for obtaining a 
cheap return ticket available for day of issue or 
the following day. The principal ticket office is 
at Mr. C. Westley’s Library, Promenade, Chel- 
tenham, from whom all information may be had 
relating to the Musical Festival. 








The Past Month. 


Harvest Thanksgiving services have been 
conducted on very elaborate forms all over the 
country, special music and decorations having 
been important and attractive in churches of all 
denominations. Compare the present time to 


twenty or thirty years ago—how changed are the- 


views and conditions in all quarters. 
—:0:— 
CHELTENHAM.—A good deal of excellent music 
has been provided during the past month. Mr. 
L. Borwick and Mr. Plunket Greene opened 
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with a most successful Piano and Vocal Recital. 
That was followed by Mr. A. Von Holst’s Piano | 
Recital. This artist gave a fine performance of | 
all the music programmed, some being accom- 
panied by a small but efficient orchestra, con- 
ducted by Mr. P. Jones. Mr. Conway Dighton 
was fortunate in having a fine afternoon for his 
Concertina Recital. 
that instrument were well tested, and the audience 
were delighted with the selections. Miss Ada 
Muller played piano solos in artistic style, and 
Mrs. Ernest Baker, Miss Lucy Hutchinson, and 
Mr, J. E. Beatley kindly gave their services, and 
were very successful with their vocal selections. 
There was a good attendance. The Opera House 
has had a good run, several very popular and 
attractive companies having occupied the boards. 
The Opening of the College Chapel was fixed for 
October. The late Archbishop of Canterbury 
was to have been present, but his sad and 
sudden death changed the arrangements, and 
much disappointment and sorrow was caused by 
the lamentable event. Several other local events 
have taken place with success, viz: The Concert 
for the Litile Girls’ Home and Mr. Eugen 
DD’ Albert’s Pianoforte Recital, which attracted a 
fair attendance. The Musical Festival, which 
opens on Tuesday, 3rd, has been the theme of 
conversation in musical circles during the past 
week or two. The varied programme has created 
much musical excitement. 
—:0:— 

Tue West Lonpon COoNSERVATOIRE OF 
Music, — The First Practice of the Choral 
Society, in connection with the above Institu- 
tion (of which Sir Arthur Sullivan is patron), 
took place on October rst, under the direction of 
Miss H. Wilson and Mr. Stroud Wilson. The 
works to be rehearsed during the season are 
Mendelssohn’s “13th Psalm,” Spohr’s ‘ God 
Thou are Great,” part-songs, &c. 

—:0:— 

Dover—The annual meeting of the Dover 
Choral Society took place last month. The suc- 
cess of the Society is mainly due to the energy of 
Mr. H. J. Taylor, F.R.C.O., the conductor, and 
the worthy President, Dr. E. F. Astley, J.P. 
“The Elijah” and *“ Messiah ” are to be taken 
in hand this season, 

. —0:— 

Lonpon.—The Music Committee of the Cor- 
poration have made the following appointments 
to the professorial staff of the Guildhall School 
of Music :—Singing—Miss Anna Williams, Mr. 
Arthur Oswold, R.A.M., and Mr. R. E. Miles : 
violin and viola. —Miss Cecila Gates, A.R.A.M.; 
mandolin—Mrs. Fiammetta Waldahoff; male 
alto singing—Mr. Munro Davidson, F.R.C.O. 


His powers as a player on | 


| 











Mr. Fountain Meen, a present organ professor, 
was also appointed additionally to the pianoforte 
| staff; Mr. Alfred Gibson, violin professor, was 
appointed a professor of the viola; Mr. A. Barclay 
Jones, pianoforte professor, was appointed pro- 
fessor of harmony. —:0:— 


Carpirr.— Arrangements for the Conference 
of the Incorporated Society of Musicians the 
week after Christmas are being made, and ata 


meeting of the Social Committee, held at the © 


Park Hall, Mr. W. B. Broad, the hon. secretary, 
explained the programme 
General Council for the Conference, which in- 


cluded a paper on Welsh music, with illustra- 9 


tions, to be read by Mr. John Thomas. Mr. 
W. H. Cummings, the newly-appointed head | 


of the Guildhall School of Music, will preside on : 
On Wednesday evening | 
the South Wales section of the society will ; 
invite the visitors to a concert at the Park Hall 
illustrative of the condition of music in South | 
Wales, the programme being principally per- © 
formed by the Cardiff Orchestral and Musical 7 
On Thursday morning and afternoon 7 


Wednesday morning. 


Societies. 
meetings will be held, with Dr. Bennett in the 
chair, vice Signor A. Randegger, who unfortun- 


ately will be unable to attend. On Thursday | 
evening Welsh music will be furtherillustrated by a © 


concert performed by the Royal Welsh Ladies’ 
Choir and the Royal Welsh Male Voice Choir. 
On Friday morning the annual general meeting 
of the Society will be held, Mr. W. B. Broad in 
the chair, the annual banquet taking place in the 
evening, with Mr. F. H. Cowen as chairman. 
The Chairman thought that possibly the Mayor 
and Corporation might like to join the Social 
Committee in a reception on the Tuesday even- 
ing, the Mayor receiving the guests. The 
Annual Meetings of the Society have taken place 


during October, and special attention has been | 


arranged by the | 


CERRY Fee ORAS RP ETE OE My eae 


directed to the Cardiff meeting, with expressions 


of a desire to make it a success. 
—!0:— 
Haniey.—Mr. E. G. Woodward, and Mr, P. 
Morfee Woodward, of Cheltenham, were engaged 
for the Hanley Musical Festival held last week. 


A large number of Birmingham gentlemen were | 


also engaged by the Conductor, Dr. S. Heap. 
—:0:— 

CIRENCESTER CHORAL’ SOCIETY. 
Society has been re-started for the season under 
popular officials and general support. The first 
practice was held at the Apsley Hall on Tuesday, 
2oth, the works undertaken being Spohr’s “Last 
Judgment” and Schubert’s “Song of Miriam.” 
Mr. A. B. Barnes takes the piano, Mr. T. Palmer 


the harmonium, Mr. A. H. Gibbons is the con- [ 


ductor, 
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jl may be doubted whether there is such a thing as either beauty or ugliness, in the 





wild abstract. Our surroundings and education form our tastes; and these vary, not only | kindly i 


“they pul 


“this Sup 
measure, with the age and time in which we live. According to our Western ideas, the biograph 


high cheek-bones, oblique eyes, and squat noses of the Japanese and Chinese ladies, are very | on oy ! 
a am 
little short of hideous; whilst the natives of some parts of Africa seem to us repulsiveness itself. | sable copy 
The 
»Photogra 


according to our powers of appreciation, and our environment, but also, in a great | 








The ladies and gentlemen of Japan, however, are, many of them, as highly educated as ourselves 7 


in all the purely mental sciences; and no one with any knowledge of the science of sociology, from our 
or who are in any degree “men of affairs,” would deny that a very long period of residence ; aa 

in a new country, with comparative isolation from his own kind, does not cause a marked poetic 

change of opinion as to the beauty or otherwise of the opposite sex. 4 gases 

“free, with 

So it is in music: our sympathies and predilections are principally decided for us byl ee 

1 e § 


our immediate surroundings. If a pianist has been brought up and nourished upon operatic Gnterest a: 
fantasias—‘* Showers of Spray,” or “ Silvery Fountains ’’—he can no more appreciate Schumann 


Brahms, *or Nicodé, than a rustic from a country village can appreciate the superiority, as@ 


Dr. Il 
literature, of Ruskin compared with that of the ** Bow Bells” novelettes. Nor can one used|® Native « 
viden 

to the common places of the ordinary brass band understand or enjoy the contrapuntal scores} cholo, 
of Wagner. It is a matter of education that defines the limits of our sympathies in alljtsed freq 
; ; i : ae eautiful | 
intellectual pursuits: let us, then, either pity or wonder, as our condition may be, and notg—— 
‘ * The na 
revile at those who see not as we see. "fe" being 
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7 ’ TENTERDEN STREET, HANOVER SQuaRE, Lonpon, W. 

33 5 
35 F President— 
36 ’ H.R.H. THE DuxKE oF SAxE-COBURG AND GOTHA. 
u E Principal—Sir A. C. MackENzIE, Mus.Doc. 
a F Pupils of both sexes are received for instruction in 
od ") every branch of Music under the best Professors. 


: Michaelmas HALF TERM begins Monday, gth 
41 | November ; Entrance Examination, therefore, Monday, 
429 2nd November, at 2. 





43 : An Examination for the Diploma of Licentiateship 
440 (L.R.A.M.) is held during the Christmas Vacation. 
Last day for entry 31st October. 


Gt 
. For Syllabus and all other information apply to 
a F. W. Renaut, Secretary. 








Editorial. 


The October Supplement—the Members of 
the Incorporated Society of Musicians—has given 
“great satisfaction in all quarters. The demand 
for copies exceeded our expectation. We have 
reat pleasure in stating that a key to the Photo- 
‘graph will be published in the next number of 
The Minim. Messrs. Barrauds Limited have most 
kindly arranged with us to reproduce the key 


great “they published some time ago. In addition to 

“this Supplement we shall give photographs and 
3, the Pbiographies of eminent musicians, articles specially 
Hwritten for our Christmas number (December), 
and a musical Supplement consisting of a valu- 
itself. Gable copyright piece of music. 


selves)... Lhe October number, with the Musicians’ 

Photograph, is still on sale, post free threepence, 
ology, from our agents, or The Minim Office, Chelten- 
Sham. 
ener A new Christmas Carol, ‘‘ What Light is this?” 
omposed by Mr. Herbert C. Morris, organist of 
St. David’s Cathedral, is given as a supplement, 
“free, with this number of The Minim. 


_ Chapter IV., ‘‘ Lessons on Musical History,” 
ill be given next month. Several letters of 
nterest are also held over. 
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Dr. Frederic Iliffe, M.A. 


_ Dr. Iliffe*, the subject of this brief sketch, is 
e used native of Leicestershire. He very early gave 
‘#vidences of marked ability for music, and in his 
%chool-boy days at Kibworth Grammar School 
in alljfsed frequently to play the services in that 


eautiful Parish Church, though his legs were 


ity, ¢ 











scores 


nd not 













* The name is of Danish origin, from ‘‘ Olaf,” the final 
‘fe’ being added later. 
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scarcely long enough to reach the pedals. In 
course of time he was appointed regular organist 
there, and worked with the greatest enthusiasm, 
soon succeeding in making the choir one of the 
best in the country. His teachers were the late 
Mr. Stimpson (organist of the Town Hall, 
Birmingham), Mr. Lohr for piano, and for com- 
position Dr. Haking, Dr. Corfe, and Prof. G. A. 
Macfarren. He took his Mus. Bac. degree in 
1873, passing both examinations and also his 
“exercise” the same year; in 1878 he passed 
Mus. Doc., but the performance of his oratorio, 
“St. John the Divine,” had to be postponed 
until the following year, owing to the difficulty 
of the eight-part work for the voices. Dr. Iliffe 
is also an M.A. of Oxford. We may perhaps say 
in passing that at the performance of his Doctor’s 
oratorio not only was the Sheldonian Theatre 
packed to its fullest extent, but numbers were 
unable to gain admittance. It was also one of 
those pleasant occasions signalised by a large 
union of voices from several different societies ; 
and many “ lay clerks” from the College Chapels 
gave their valuable aid in the choruses, refusing 
to be paid their usual fees. The late Sir Frederick 
Ouseley, when congratulating Mr. Iliffe on his 
Oratorio and Examination work, told him he 
would have given him a “double first” had it 
been in his power to do so. There is, however, 
no class for musical degrees as yet, though let us 
hope even that improvement may come in time. 
Dr. Iliffe went to Oxford as organist of St. 
Barnabas’ Church, and then to St. John’s 
College ; he is also the conductor of St. John’s 
and Queen’s College Musical Societies. This 
latter is a large Society of men’s voices only, and 
it is not too much to say that it has been raised 
to an unique position by the united efforts of Dr. 
Iliffe and Dr. Mee. We may perhaps quote a 
few lines from the preface to their last programme, 
in which, by the way, Professors Prout and Bridge 
appeared, amongst others, to conduct their own 
works :—‘* Some years ago this Society began 
the production of new works written expressly 
for it, and this course of action has resulted in 
the production of many charming works, which 


have won acceptance and have carried the repu- * 


tation of the Society far beyond Oxford. The 
Committee cannot but express with some pride 
their conviction that no other College in either 
University can show such a record of continuous 
and successful enterprise in the highest ranges of 
music.” Dr. Iliffe is the author of numerous 
anthems and part songs, and he is very fond of 
telling amusing tales about some of them. On 
one occasion, after one of his anthems had been 
sung which proved rather too chromatic for some 
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“Morning.” 
Cuorus. No. 1. 


Ring out, ring out, ye bonny bells of blue, 
Greet with your silver chimes the morning light, 
Shake from your azure cups the glistening dew, 
Wept in calm spaces of the silent night. 


The mating birds have wakened from their sleep, 
By murmuring winds the happy leaves are stirred, 

And plaintive bleatings of the white-fleeced sheep, 
From distant field and fold are softly heard. 


The glow-worm now has quenched the little lamp, 
That ’midst the fragrant grass burned like a star, 

Marsh-fires no more gleam brightly in the swamp, 
To lure the weary travellers from afar. 


SonG. Soprano. No. 2. 
The night is gone, the world’s awake, 
To life, to beauty, and to love, 
The thrush sings loud in bush and brake, 
And in the elm-tree coos the dove. 


Pale shadows flit across the wheat, 
O'er moor and mountain gently pass, 
While here, about our very feet, 
Upsprings the cool and fragrant grass. 


The fields grow lovely in the light, 

Fanned by the breath of kindling morn, 
The sun that rises in his might, 

Greets with his beams a world new-born. 


Fina Cuorus. No. 3. 


O happy earth! Fair days and mystic nights, 
Sunsets of fire; O clouds, and golden dawn; 
O verdurous valleys, purple mountain heights, 
And dews that gleam like opals on the lawn! 


O happy earth! But far more happy soul, 
Whose lordly empire is this sphere divine, 
Unmeasured bliss to hear its music roll, 
Unending joy to see its glories shine. 
CHARLES D. BELL, D.D. 
(Set to music by Dr. F. Iliffe, of Oxford, for the Cheltenham 
Musical Festival, November 5th, 1896. 





The Great Music School. 


The Guildhall School of Music, with its 110 
professors and nearly 4,000 students, is, of course, 
by far the largest college of music in the world. 
Moreover, it is almost entirely self-supporting. 
The Corporation of London having given the 
Institution a noble School House on the Victoria 
Embankment, and having fitted and furnished it, 
very properly now limit their grant to £2,100 a 
year. This grant is, however, only a nominal 
one, for the whole of the money is returned— 
£1,100 by way of ground rent to the Corporation, 
and £1,000 to the Common Council for the salary 
voted by that body to the Principal. With these 
exceptions, the entire expenses of the Guildhall 
School of Music are defrayed out of the fees of 
the professors, the seniors contributing five per 
cent., and the poorer teachers nearly forty per 
cent. of the students’ fees. In other words, in 
the highest grades the professors receive £3 per 
pupil per term. Roughly, the professors in the 





various grades are paid at the rate of 5s., 7s. 6d., 
1os., and 15s. per hour, and, according to the 
official report just issued, out of £30,290 13s. 5d. 
paid last year by the pupils, the professors 
received £24,317 11s. 5d., 7.¢., on an average to 
each of the 110 professors £221 Is. 4d. per 
annum, the balance of nearly £6,000 covering 
the school expenses. Musical instruments came 
to £565, rehearsals and concerts £357, advertise- 
ments £277, repairs £214, rates and taxes £176, 
gas £150, and so forth. In 1894 there was a 
deficit of £355; but the school began this year 
with ten pounds in hand, so that the accounts are 
pretty evenly balanced. The Common Council 
also grant £200 a year for exhibitions. The 
singing teachers are best off. Mr. Richard Latter 
last year drew over £768, and Madame Bessie 
Cox £673, from the Guildhall School. Mr. 
Boulcott Newth drew £585, Mr. Wharton £583, 
and Mr. Wallace Wells £563; while seven 
teachers took over £400, and six over £300 each. 
Among the pianoforte professors Mr. Leipold 
heads the list with £593, Mr. Francesco Berger 
£554, Mr. Calkin £496, Mr. Orlando Morgan 
£459, and Mr. Gadsby £405; while five pro- 
fessors took over £300 each. The lowest on the 
list received only £7 6s. 3d. Five organ pro- 
fessors divided £490; but the violin teachers 
come out better—with two exceptions, none of 
them receiving less than £200. Mr. George 
Palmer heads the list with £547, Mr. Webb 
coming next with £525, Mr. Hollander £449, 
Mr. A. Payne £423, and Mr. Gibson £330. 
That the guitar is again becoming a fashionable 
instrument for ladies seems to be indicated by the 
fact that Madame Pelzer received £161 in fees. 
There were also pupils for clarionet, flute, 
bassoon, and trumpet, but none for trombone. 
The last trombone student was, we bélieve, a 
policeman, though whether he wished to terrify 
evil doers, or whether he had his eye on a police 
band, was never quite explained. 








The Royal College of Music 
(Incorporated by Royal Charter, 1883), 
PRINCE Consort Roap, SouTtH KENSINGTON, S.W. 


President--H.R.H. THE PRINCE OF WALEs, K.G. 


Director— 
C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 


Hon. Secretary—CuARLES MorRLEy, Esq., M.P. 





The HALF TERM will commence on Monday, 
November gth. 

Examination for Associate of the Royal Coliege of 
Music (A.R.C.M.), April, 1897. 

Syllabus and Official Entry Forms may be obtained 
at the College. 


FRANK PoWNALL, Registrar. 
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Academical. 


Tue Royat Acapemy or Music.—The com- 
petition for the John Thomas Welsh Scholarship 
took place on Monday, 28th September, and was 
awarded to Kate Williams; Edith Marian Owen 
being highly recommended. The Examiners 
were: Sir A. C. Mackenzie, Francis Korby, 
Esq., and John Thomas, Esq. (Chairman). The 
Academy is in full work, and there is a large 
increase in the number of students. Other 
exhibitions will be announced in succeeding 
numbers of The Minim. 


=—7303-—— 


Tue Royat Co_Lece or Music.—The Christ- 
mas Term began on September 28th, when fifty- 
seven new students were enrolled upon the College 
books. During the Term four Chamber and two 
Orchestral Concerts will be given by the students, 
who are also busily employed rehearsing Verdi’s 
‘“« Falstaff’ for performance at one of the London 
theatres some time in December. At the begin- 
ning of this month there will be announced for 
competition those Open Scholarships that are 
time expired. These Scholarships confer a com- 
plete musical education on the successful candi- 
dates, and are entirely open to all classes of Her 
Majesty’s subjects within the prescribed ages, 
particulars of which can be obtained at the 
College. The Associate Examination, for grant- 
ing a Certificate of Proficiency, bearing with it 
the title of A.R.C.M., will take place at Easter 
next. This Examination, as it becomes more 
known, shews a steady yearly increase in the 
number of applicants for this now coveted title. 


—=O.--— 


Trinity CoLLeGe, Lonpon. — The Local 
Exhibitions, value £9 gs. each, for the past 
Session have been gained by the following 
students. Mabel G. Harmston (age 14), New- 
port (Mon.) Centre—Pvanoforte ; Edward Garth- 
waite (age 17), Cheltenham Centre — Organ ; 
Rosalinda Brady (age 18), Wellington (N.Z.) 
Centre—Singing ; Eleanor M. Austin (age 16)— 
Violin. The National Prizes (of the value of £5 
each) were gained by William Rigby (age 19), 
Bolton Centre (Senior) — Harmony; Gertrude 


Anderson (age 17), Hull Centre—Intermediate ; | 








Blanche L. Taylor (age 15), Cambridge Centre | 
(Junior)—Musical Knowledge. Upwards of 17,000 | 
candidates entered for the various local examina- | 
tions during the past Session, and 400 entered for | 


the higher examinations. The Academical Gazette 


for October gives the complete list of all success- | 


ful candidates in all divisions for the Summer 
Local Examinations. 


Miss Agnes Stewart Wood. 

In the September 
Minim we gave an ex- 
cellent and useful article 
on ‘Hints for Violin 
Practice,” by Miss Agnes 
Wood. With pleasure 
we now give a_photo- 
graph and short sketch 
of this talented young 
artist. Miss Wood is 
making rapid advance in 
the profession as a solo 
violinist and composer. 
She first gained ascholar- 
ship at the National 
Training School of Music 
for piano, violin, and 
harmony. Afterwards 
she studied for two years 

, at the Stuttgart Con- 
servatorium, under Herr Singer, for violin, and 
Herr Percy Goetschins for composition. Since 
that time she has made the violin almost her 
entire study under Mr. Gompertz. Miss Wood 
is often heard in Town and at the provincial 
concerts, when she plays upon a splendid Strad. 
One of her most successful pieces is entitled 
‘“‘ Humoreske,” for violin and piano. This pretty 
composition is very quaint, and at the same time 
graceful and full of melody. 
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President— 
H.R.H. tHe Duke oF SAxE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 





—to provide opportunities for social intercourse between - 


the Members—to discuss matters relating to music or 
musicians—-to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 

The Local Examinations are conducted on the 
following principles :--Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 

Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner's St., London, W 
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Established 60 Years. 


G. WOODWARD AND SON, 


Piano and Music Saloon, centre of Promenade, Cheltenham 


(NO OTHER ADDRESS OR CONNECTION). 





Agents for the Celebrated Pianos by GORS & KALLMANN, MITTAG, $¥USTIN BROWNE, and 
all the Principal English and Foreign Makers. 


PIANOS (New and Second-hand) on Sale, Hire, Exchange or Three Years’ System. 


Tunings on the most perfect system. 
PIANOS, AMERICAN ORGANS, HARMONIUMS, REPAIRED AND RESTORED EQUAL TO NEw. 


Immumerable Testimonials. 


The most Noted House in the County for VIOLINS, ‘CELLOS, MANDOLINES, GUITARS 
and BANJOS. Superior Strings, Fittings and Repairs. 


Pianos, etc., Warehoused at Moderate Charges. 











Special Discounts to the Profession. 


ASHDOWN EDITION of Standard Vocal Music. 








Ss. D. | VOL. 8. D, 
1. Concone. Fifty Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices 10 
voix). Op.9 snl aes ass sas ats 26 15. Rubini. Twelve Lessons on the modern — of Singing 
2. Constantino Perugini. Six Lessons in Solfeggio for two (Soprano cr Tenor) ini abe 1 6 
voices. si is 2% es. | 16. Garcia. School of Singing .. aoe oes oe ee 
8. Niels W. Gade. Eight Vocal Duets (English and 17. Franz Abt. 60 Solfeggi and voeal exercises... : 10 
German words) se ie ea i 18. Giardini. School of singing for Baritone and Bass 10 
4, Franz Abt. Ten Vocal Duets. ‘(English and German 19. Concone. Twenty-five Lessons. (Op. 1€ to follow Op. 9) 1 
words) ¥3 = or ie 20. Concone, Thirty Singing Lessons. (Op. 11 to follow 7 
5. Romaniniand Nava. “Twelve Solfeggios for Contraltovoice 1 0 10). 1 0 
6. Keller. Eight Vocal Duets (English and German words) 10 21. Concone. Forty Lessons for De ep Voices. Op. ‘7 1 6 
7. Panseron. The Elements of Singing .. 10 22. Concone. Fifteen Vocalises Op. 12 } ee co: 
8. W. 5S. Bennett. Six Songs (English and German words). 23. Rossini. Gorgheggie Solfeggi . 1 
Op. 23 i on 2 24. F. E. Bache. Six Songs with English a ‘and German words 1 
9. J.L. Hatton. Five Chamber Duets oe 25. Pinsuti. Five Two-part Songs . : 1 
10. F. Lachner. Three Trios for Soprano Voices ainsi and 26. Glover. Five Vocal Duets 1 0 
German words) _... rp 27. Travers. Twenty-four Progressive Solfeggi ‘for medium j 
11. Mendelssohn. Six Two-Part Songs. Op. 63 .. 1 0 voice . <P a 
12. F. Romer. Six Vocal Duets 5 a 10 28. Righini. Preparatory Exercises and Solfeggi sus “~ ee 
18. Bordogni. Twelve nouvelles voc alises. Contralto or 29. Smart. Six V: cal Duets ... is as 
Mezzo-sopranc... ie Ses ar ¥ neo) at (To be continued. ) 





LONDON: EDWIN ‘ASHDOWN (Limited), HANOVER SQUARE, W. 








NOTICE TO MEMBERS. 





THE WEST OF ENGLAND CONCERT AGENCY. 
Cheltenbam Musical Festival Society. In connection with the principal London and 


Continental Agencies. 
Twenty-seventh Season, 1896-97 





The Choral Practices will commenc n T da OCAL and INSTRUMENTAL Artists, ; ia 
PR ay et Ist, oop o'clock. oe “a V Orchestras, MILITARY BANDS for Festivals, 
The Instrumental Division will commence on Concerts, ‘ At Homes,” &c., supplied at very short 
Saturday Evening. September 12th, at 7.45. notice. 
: The Ladies’ Choral Practices will commence on 
Saturday Afternoon, September 12th, at 4.30. 
All Particulars from the 


tor—Mr. J. A. MATTHEWS, Address—The Secretary, 
speneacet r J 9, North Place Handel Hall, Cheltenham. 


Estimates for Artists tor Oratorio, Opera and 
Ballad Concerts. 








Norman, Sawyer and Co., Printers, St: George's Hall, Cheltenham. 














1am 


eee rey 
eooooem 


um 











s1Clans, 


1 Latter, Wy... 

2 Winter, aged - 

3 Merrick, .4 a 
L.R.Abrt W. 

4 Gower, Jas Hart 

5 Duckwor** 


1893. 


Roskell, Mrs. Gertrude 
King, Miss Maud Kirkham 
Pallot, Miss Eliza, L.R.A.M. 


s Fricker, Miss Florence Langdayle, 


SE ee 


uw Ur 
WwhN 


uu 


nu 
aw 
ae 


Evans, Walter J. 

kandegger, Prof. Alberto, Prof. R. 
Coll. Music, Hon. R.A.M. 

Banister, Hy. Chas., Prof. R.A.M. 
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-  Address—The Secretary, 
Handel Hall, Cheltenham 








St. George's Hall, Cheltenham. 















piu SspoPMesiqzleapy [BoIsnyT TLV 


HSI |and ‘WVYHNALTAHO 








— la 
isuqy Mango ysusuq PIO 
\I]S9 yg TRVISN]Y 19}SeoN0] 4) 
ANSOg PISN] 19IS9DIO AA 

"SOJON WI9}SIA\ 
_ BUIUIO]N| 5 
[ey oyna ) artysp10je10 FY 

» ‘uoT}eIDOssy 
pysao@oTy) Jo AjyuNOD 94] 
"S[VAIJSA,J [ROISN A 
vos WISN] UWNNYy oy L 
dye Jojsoonoy4y) JO MOTA 


DS 











apeuswolg ‘19[[eS JISN 
2\pO*\\ “AJ JO pue ‘epunjoy oy} 3e 
lieyqc|aq Aeu ‘youa Q/z ‘s}aHOLL 





GUVAMAVE] ssify—sseundgmovp 


VMI YaTIOW ‘WW vay SSI 
—ajA0fouvig 
Aa|LNad ANAOAA ‘[ AN 


22D 1J0) UWS AMVA LSANUG ‘SIN 
NosRIHO.LAH AONT Sst 
—sisiy 
NOUg ayy Aq paysisse ‘y90[90,0 £ yV 


‘yiS p99 ‘uoousayyy Aepuoy UO 
OLHSIG AVMNOO “W 
Aq udals aq [ITAA 


i1pau VNILUZONOD V 


WVYHNALTAHD 
PuNnj}OYy 4s1jjedzUuOW 
| 
ff i 
SegMes\ ./C . - 
(S488) “ZEON “AT” 


(‘daAudaSau SLHOI ‘) 


VOISNW V 





| oe 
LW) 














ee 








#32Q 09 ,, 


10 mn 








Latter, Walter 
2 Winter, Leonard Geo. 


3 Merrick, Frank, Mus. Doc., 
L.R.A.M. 
Gower, J. H,, Mus. Doc. 
Percy 


Fletcher, Chas. 
Adams, Miss Kk. E. 
8 Sawer, Miss -Edith 
9 Gear, George 
Reynolds, C. T., Mus.Doc., F.C.O. 
11 Morris Mrs. Alfred, L.R.A.M. 
12, Pollitzer, Adolphe, Dir. L.R.A.M. 
13 Gane, Miss Marie, L.R.A.M. 
14 Betjemann, Gilbert R. 
15 Custard, Walter Goss 
16 Bartlett, Mrs. E. 
17 Gaskell, James, A.M.T.C.L. 
Werner, Miss Hildegard 
1g Allen, Mrs. E. S. 
Bevan, John Petman 
21 Bumstead, Chas. Blomfield 
22 Barlow, William, L.M.L.C.M. 
Aubrey, Miss A. K. 
Lord, Willie 
Duloup, L. 
Stokes, Walter, Mus. Doc. 
Simpson, Miss Leonora F. 
Heinecke, Carl. W. L. 
Ridley, Sebastian Claude 
Wheeldon, Herbert Arthur, 
Mus. Bac., F.C.O. 
31 Monk, James J. 
Reeve, John Richard 
‘Brook,, John 
Clegg, John* Arthur, A.C.O. 
35 Haworth, Franklin, F.C.O. 
Holden, Miss A. E., A.R.C.M. 
Weingaertner, claus 
Fortay, Jas. Butler 
Moss, Rd. Arthur, A.C.O. 
Staveley, Robert 
41 Bartle, Albert E. 
42 Simpson, Wm. 
Huxham, G. Trevor, 
L.M.T.C.L. 
Bailey, C. Morton, F.C.O. 
Rogers, Henry 
Tyers, W. 
Quick, Miss Ellen Mary, L.R.A.M. 
Ross, John 
Parkes, J. H. 
Brind, Edward 
51 Crossley, Frank H. 
52 Berger, Francesco 
Parsons, Mrs. Le H. 
Slater, Miss Emily 
Macfarren, Miss Julia 
Blyth, Miss Lilian Grace Mary 
White, James 
Fogg, Chas. Harry 
Blume, Moritz Alfred Max 
Rea, Mrs. Emma Mary, L.R.A.M 
61 Bovington, T. J. 
Brearley, J. R. 
Monk, Miss Florence 
Woodward, Robert Boraman 
Smith, Arthur Woodley, A.C.O., 
A.R.C.M. 
Watts, Mrs. 
Wadling) 
Lavington, 
L.R.A.M. 
Vincent, George Frederick 
69 Carran, Miss Mary Jane 
70 Haywood, Ernest 
71 Meadon, Miss Frances J. 
72 Cross, Miss Blanche 
73 Hughes, Millward 
74 Wolstenholme, W., Mus. Bac. 
75 Carnall, Thos. John 
76 Aldridge, Richard Hughes 
77 Nelson, Alfred Burns 
78 Shepherd, Jos. Owen 
79 Goldhawk, Miss Louisa 
80 Riley, Mark Ellis 
81 Priddy, W 
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5 Duckwo 
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Elizabeth G. (née 
Miss Amy Eleanor, 


68 


82 
83 
84 
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Dunkerton, E. 

Newell, Jos. Edward 

Gregory, James Lively, F.C.O. 
EM: 2... 

Jude, Wm. ‘Herbert 

Noble, Mrs. B. (née Bessie’ Griffith) 
L.RA™M 

Scott, Miss Emilie 

Brown, Miss Kate 

Drake, Miss Edith 

Taylor, W. G. 

Chandler, Miss Mary 


Nichol, Andrew H 


Anger, J. H. 

Marsden, George, Mus. Doc 

Andrews, Miss Nessie 

Buckley, Miss A. M. 

Huxtable, Lawford{Philip 

Hill, John H. 

Thorne, Miss Florence 

Walker, Miss Bettina 

Blakey, T. W. 

Hancock, Chas., Mus. Bac., F.C.O. 

Lax, Wm. Wilson 

Stansfield, Wm , A.C.O. 

Seal, C., Mus. Bac. 

Cruse, Miss’ May: 

Rees, Mrs. Elizabeth Mary 

Morris, Miss Ada Griely§ 

Krausse, Adolphe 

Carter, Miss Margaret, L.R.A.M., 
A.RC.M. 

Hargreaves, Miss F. 

Thompson, Arthur,{Prof. R.A.M. 

Swiit, Miss Helen 

Vickess,' Miss S. E. 

Stammers, J. H. 

Hindle, Victor 

Lloyd, Miss Margaret D. 

Kidson, Miss 

Pauley, Wm. de 

Taylor, Miss Edith, R.A.M. 

Ellicott, Miss Rosalind Frances 

Giller, Miss Katherine 

Scott, Wm Hy. 

Argent, Wm. Ignatius 

Ainley, Wm. Clark, Mus. 
ACO. 

Hooper, George, A.R A.M. 

Shoebridge,tAlfred T. 


Bac., 


3 Binns, J. Verney 


Barnett, Miss Emma 

Gregory,G. H., 

Grundy, &. Buxton 

Griffiths, Morgan W., Mus. Bac., 
Toronto 

Ross, Miss Lilian, L.R.A.M. 

Potter, J. W. 

Davis, Chas. Thos., 
A.C.O. 

Lees, Chas. Melloden 

Palmer, Walter Harvey, 
L.M.T.C.L., A.C.O. 

Dickenson, H. Porter 

Richardson, Miss Mary Louisa 

Pearson, Jos. Wm 

Warren, Henry 

Stephenson, Wm. Smallwood 

Cooke, Miss Amy 

Fowles, Miss Margaret Fanny 

Kaltofen, John Frederic 

Carrington, Mrs. Theodore 

Carrington, Theodore 

Waddington, Walter W. 

Wilcockson, Miss B. 

Bath, Samuel 

Beecroft, Miss Ada 


Mus. Bac., 


Robinson, Geo. Herbert, Mus. Bac. 


Taylor, Joshua Fox 

Prescott, Miss Oliveria Louisa, 
A.R.A.M. 

Timothy, H. J., F.C. O. 

West, Ewart 

Preston, James M. 

Youds, Henry 

Dean, F. Ponsford, Mus. Bac., 
Toronto 


Mus. Bac., F.C.O. | 
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240 
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Jones, Wm. 

Norledge, Miss Annie 
Rawson, Miss S , Thonger 
Nicholson, John, A.C.O. 
Smith, J. Lister 

Ross, H 

Pierpoint, Benjamin Bantock 
Palmieri, Chevalier B. 
Lawson, Henry 

Ogle, C. H. 

Morgan, T. Westlake 
Stockall, F. J. 

Phillips, Jno. William 
Holmes, T. 

Bryan, Chas. Edward 
Burnet, Walter 

Blair, Hugh, B.A., Mus. Bac. 
Cross, Arthur H., A.C.O. 
Zeper, Meinard E. P. 
Rootham, Frederick W. 
Carnall, Arthur, Mus. Bac. 
Clapperton, Christopher I. 
Adcock, J. Addison 
Green, Miss S. Wigginton 
James, Albert J. 
Cocksedge, Miss Mary 
Drew, Chas. Wm. 

Austin, Frederick Wm. 
Booth, Robert 

Rawson, Thos. 

Head, Miss Jane 

Evans, John 

Buchanan, F. Reid 
Wilson. C.M.,L.M.T C.L., A.C.O 
Kok-Alblas, J 


5 Rooks, James Helliwell 


Schneider, Martin 

Stocks, Wm. Hy., 
A.C.O. 

Lawson, Jos. Wm. 

Grimshaw, Hy. 

Porter, Geo. Hy., F.C.O. 

Owen, Joseph 

Ellison; J. 3. 

Simpson, Miss Frances 

Tirbutt, J. C. B., Mus. Bac, 
Dunelm 

Dolmetsch, Arnold 

Allwood, Miss H. 

Healy, Chas., F.C.O., L.M.T.C.L. 

Faulkes, Wm. 

Kinsey, T. Hague 

Hawley, H. Stanley 

Hudson, Hy. 

Smith, Hy. Edward 

Parrott, Miss Annie 

Hall, Matthew Hy. 

Latimer, Mrs. Eunice, A.C.O. 

Cooper, Richard 

Watson, Arthur, B.A. Lond. 

Picton, Thos., Mus. Bac., Toronto, 
A.M.TC.L. 

Christensen, Alfred F. 

Koopman, Maurice 

Cook, Chas. Steibler, A.R.A.M. 

Roeckel, Miss Louisa 

Jackson, B., F.C.O. 

Courvoisier, Carl 

Powlson, Mrs. H. W. 

Peasegood, Wm. Hy. 

Ackerley, Miss Sarah Ellen 

Ross, Miss Mary 

Wilkinson, Miss Lillie 

Jefferson, Miss R. 

Huntington, Miss Kate 

Kendal!, Miss Harriett, L.R.A.M. 

Isaac, Albert E. 

Heap, Chas. Swinnerton, Mus.Doc 

Bonner, Wm. Harding 

Rickwood, Miss Edith 

Chandler, Miss Lydia A. 

Richards, Ed. Geo. Robinson 

Malcouronne, Miss Florence 
Augusta 

Kerr, Miss M. Louisa 

Dick. Madame Florence 


L.R.A.M., 


242 Hankinson, Mrs. Frederica 





243 Rootham, Samuel 
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5 Jones, F. D. 


Hann, Lewis, A.R.A.M. 

Jolley, Chas. Edward, Mus. Bac., 
F.C.O. 

Birmingham, Perc 

Davis, Miss C. E. Ryall 

Lewis, R. W. 

Suckley, Saml 

Huntley, G. F., Mus. Bac. 

Levien, Jno. Jos. Mewburn 

Smith, E. H. 

Simpson, F. J. 

Newcombe, Frederick S. 

Samuel, Wm. Thos. 

Harper, Fred J., F.C.O. 

Browne, Robert 

Barton,Wm. Jas., Prof.Guild. S.M. 

Cestria, Miss Louise 

Henshaw, Miss Grace Mary | 

Burleigh, Miss R. E. Hawkes 

Whitelaw, Miss Kate 

Grant, Miss E. Bessie, L.R.A.M. 
A.M.T.C.L. 

Risegari, Luigi 

Reynolds, Wm. John, Mus. Doc. 

Bonetti, Edward 

Duddle, James, A.C.O. 

Stewardson, H. W., L.M.T.C.L. 

Henry, John 

Procter, Miss Sarah 

Whitehead, John Clifton, F.C.O. 

Young, Wm. J. 

Newell, Aaron Weston 

Louch, Wm., L.R.A.M. 





Wragg, Geo. 

Purcell, W. R. 

Vickess, Miss Rebecca Elizabeth 

Ashmore, Henry Oliver 

Halsall, Thos. 

Collinson, J. W. 

Bond, Miss Emily 

Weekes, Samuel, 
A.R.A M., F.C.O 

Cooke, Thos. 

Nott, Mrs. M. B. 

Bebbington, Geo. Wm. 

Back, Rd. Thos. 

Donne, F. Wm. 

Austin, Mrs. L. Symons 

Dickson, Miss Lucy 

Fleming, Miss Fanny 

Morris, Wm. Richard 

Lowe, Frank M. 

Filby, W.C. 

Stenner, T. Levertia 

Jones, Miss Pollie 

Loch, Miss Mary Mills 

Green, Miss E. 

Davies, R. Wordsworth 

Hyde, Fred C. Field 

Hanforth, Thos. Wm., Mus. Bac. 

Sharpe, Geo. Frederick 

Riding, Henry, F.C.O. 

Bridson, John 

Carrott, Livesey 

Thomas, Mrs. Glanffrwd 

Allen, Allan, F.C.O. | 

Bevan, Miss E.M. 

Newth, R. Boulcott, Prof. Guild- | 
hall, S.M. 

Borschitzky, J. M. 

Hollins, Alfred 

Hankins, F. Harold 

Chambers, Charles, Mus. Doc. 
F.C O. 

Goode, Miss Jena 

Baxter, Fredk. N., F.C.O. 

Haverson, A. C. Chappell 

Bretland, Miss Margaret 

Whatford, Miss Clara 

Langford, Miss Jennie 


Mus. Bac., 


Fertel, Frederick 
Bolingbroke, Madame Mudie, 
A.R.A.M. 


Vinning, Wm. S., Mus. Bac. } 
Marshall, Miss Florence, L.R.A.M. 


401 
402 


Lawrence, Madame E 
Warner, Harry E. 
Synge, Miss Mary He 
Chadfield, Hugo T. 


3 ‘Ter Poorten, J. G. 


Young, Mrs. M. A, B 

Meer, Madame Ter 

Ward, Miss Jessie Mz 

Storey, Mrs. G. H 

Olliver, Miss Louisa 

Perrin, Harry C., | 
F.C.O 


5 Macpherson, Geo. Wi 


Argent, Miss Helena. 
Davies, Thos., A.C.O 
Lawrance, Ed. 

Bindi g, Edwin 
Whalley, Leonard W 
Cooke, Wm. Hy. 
Ace, Wm. Carey 
Ewer, D. C. Wilson, | 
Willey, Fred 

Arnold, Geo. Benjami 


Dye, Alfred John, 
Col. Mus. 
Wood, A. R., F.C.O., 


Ferneley, ‘Thos. Mose 
Benton, Alfred 
Muston, Joseph 
Thatcher, Miss Matil 
Todd, W. Henry 
Pavey, Ed. 
Giessing, Alfred 
Inkersall, Miss Clara 
Ford, Hugh 
Allan, J. 
Ellaby, Miss Agnes 
LRA.M. 
Ford, Thomas James 
Saunders, Gordon, M 
Coward, Henry, Mus 
Schollhammer, C. F. 
Linton, Miss Alice M 
Gardner, Frank S. 
Vincent, Mrs. W. 
King, Fred W. 
Davies, Mrs. Mary 
Tomlinson, Madame 
Midgley) 
Goodall, Cecil 
Holdom, Miss A. E., 
Alexander, A., Mus. ] 
Ions, Wm. Jameson 
Heath, Robert Hains 
Cook, Miss Fanny L« 
Taylor, Miss Myra 
Briginshaw, Miss Vic 
Liddell, Miss Isa Ly] 
Smyth, Miss Isabe 
L.R A.M. 
Barnard, Francis Th 
Barnes, Edwin, M.R 
Taylor Robert 
Fletcher, Miss Harrie 
Kernaghan, Miss Lez 
Harris, Cuthbert, F. 
Fricker, Miss Minr 
L.R.A.M. 
Greenhill, James 
Aguilar, Emanuel 
Hopper, R. J, M 
L.R.A.M., F.C.O. 
Harding, Harry A 
Doc., F.C.O. 
Rindfleisch, Fraulein 
Edmunds, Miss Anni 
Vickess, Miss Georgi: 
Grover, Geo. F. 
Barry, Charles Ainsli 
Gill, Chas. Harry All 
Robiolio, Madame Ed 
Gray, Miss Dora 
Goodfellow, Tewksbu 
Tittle, Vaughan 
Grundy, George Frec 
Leaver, Wm. John, \ 
Day, Miss Pauline L. 
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iwrence, Madame Emily 

arner, Harry E. 

mnge, Miss Mary Helena 

nadfield, Hugo T. 

sr Poorten, J. G. 

Sung, Mrs. M. A., Brockbank 

eer, Madame Ter 

ard, Miss Jessie Marshall 

orey, Mrs. G. H 

liver, Miss Louisa 

errin, Harry C., 
F.C.O. 

acpherson, Geo. Wilson 

rgent, Miss Helena Annie 

avies, Thos., A.C.O. 

awrance, Ed. 

indit g, Edwin 

‘halley, Leonard Wilkinson 

ooke, Wm. Hy. 

se, Wm. Carey 

wer, D. C. Wilson, L.R A.M. 

‘illey, Fred 

rnold, Geo. Benjamin, Mus Doc. 

ye, Alfred John, Prof. Met. 
Col. Mus. 

food. A. R., F:C:0., L.M.1T:C.L: 

erneley, ‘hos. Moses 

enton, Alfred 

uston, Joseph 

hatcher, Miss Matilda A. 

odd, W. Henry 

avey, Ed. 

iessing, Alfred 

\kersall, Miss Clara 

ord, Hugh 

lan, 

liaby, Miss Agnes Grace, 
LRA.M. 

ord, Thomas James 

aunders, Gordon, Mus. Doc. 

oward, Henry, Mus. Bac. 

chollhammer, C.F. A. 

inton, Miss Alice M., L.R.A.M. 

ardner, Frank S. 

incent, Mrs. W. 

ing, Fred W. 

avies, Mrs. Mary 


Mus. Bac., 


omlinson, Madame H. (Mrs, 
Midgley) 

oodall, Cecil 

oldom, Miss A. E., L.R.A.M. 


lexander, A., Mus. Bac., Toronto 

ons, Wm. Jameson 

leath, Robert Hainsworth 

ook, Miss Fanny Louisa 

aylor, Miss Myra 

riginshaw, Miss Victoria M. 

iddell, Miss Isa Lyle 

myth, Miss Isabella Stuart, 
L.R A.M. 

arnard, Francis Thomas 

arnes, Edwin, M.R.S.M. 

aylor Robert 

letcher, Miss Harriette 

ernaghan, Miss Leah 

larris, Cuthbert, F.C.O. 


ricker, Miss Minnie Mott, 
R.A.M. 
reenhill, James 
guilar, Emanuel 
R. J, Mus. Bac., 


lopper, 
L.R.A.M., FC. O. 

larding, Harry Alfred, Mus. 
Doc., F.C.O. 

indfleisch, Fraulein 

dmunds, Miss Annie P. 

ickess, Miss Georgina 

rover, Geo. F. 

arry, Charles Ainslie, M.A. 

ill, Chas. Harry Allen, A.R.A.M. 

obiolio, Madame Edith Frederica 

ray, Miss Dora 

oodfellow, Tewksbury 

ittle, Vaughan 

rundy, George Frederick 

eaver, Wm. John, Mus. Bac. 

ay, Miss Pauline L. 
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Wadmore, Ernest H. 

Day, Leonard M. 

Dicks, Ernest A 

Hunt, Hubert W. 

Gordon, John Hart 

Dodds, Miss Lilian Annie 

Crapps, John 

Redmayne, W. Porter 

Dauber, James, Mus. Bac. 

Webb, William Henry 

Russe, Alfred William, F.C.O. 

Shardlow, Miss Mary A. 

I ochner, Russell 

Dart, Henry, J. B. 

Stark, W. E. 

Webster, Mrs., L.R.A.M. 

Bentall Edwin George 

Box, William Charles, Mus. Bac. 
Toronto, A.C.O. 

Booth, Josiah 

Cecil, 5. G.C. 

Smith, Geo. Henry, Mus. Bac. 

Coward-Klee, Martin 

Coulthard, Mrs. Matilda 

Cole, Mrs. Elizabeth S. Wykes 

Flowers, Harry Denton, A.C.O., 
A.R.C.M. 

Pearce, John 

Weaver, Mrs. Walter 

Heywood, John 

Robinson, Hamilton, Mus. Bac. 
Dunelm 

Fitton, Walter, A,R.A.M. 

Laubach, Alfred 

Carnall, Geo. Percival 

Harris, Charles 

Fredericks, C. W. 

Marks, J. ( hristopher, Mus. Doc. 

Edwards, A Morris 

Partridge, F. W., A.RC.M. 

Goold, Mrs. Joseph 

Walker, Miss Elizabeth 

White, Richard, junr. 

Frye, Fredk. Robt., Mus. Bac., 
F.C.O 


Bennett, Thomas Herbert, F.C.O., 


L.R.A.M. 


5 Cooper, Miss Mary Ann 


Moss, Charles W., 
Smith, Joseph 


F.C.O. 


3 Smith, Seymour 


Taylor, Miss Mary L. 

Ekless, Miss Emily 

Spackman, Miss 

Threadgold, Miss Lottie M., 
L.R.A.M. 

Lunn, Charles 


Cummings, Norman Percy, Prof. 
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Royal Normal College of Music | 


5 Kennedy, Arnold, M.A.,A.R.A.M, 


Allen, Alfred Benjamin 

Merei, Sandor 

Burton, Arthur Frederick 
Creser, Wm., Mus. Doc., F.C O. 
Roeckel, Mrs. J. L. 

Roeckel, Jos. L. 


Moore, Reginald Bowerman, Mus. 


Bac., F.C.O. 
Midgley, S 
King. Alfred, Mus. Doc., F.C.O. 
Thorne, Edward Henry 
Field, J. Matthias, Mus. Bac. 
Chadfield, Miss Elizabeth 
Ramsden, Miss Mary 
Huff, Arthur W. 
Crament, J. Maude, Mus. Bac. 
Avant, Thomas 
Hammond, George W. 
Dyson, W. Mann, L.R.A.M. 
Middleton, D. 
Kuhe, Wilhelm 
Couldrey, Henry Robert 
Cook, Edward, A.C.O. 
Fitzgerald, James 
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5 Fisher, Hy , Mus. Doc., 


7 McKnight, 
*C.0. 


1893. 


Roskell, Mrs. Gertrude 

King, Miss Maud Kirkham 

Pallot, Miss Eliza, L.R.A.M. 

Fricker, Miss Florence Langdayle, 
RS eT 

Reakes, Albert 

Whitmore, Miss Blanche 

Matheson, Mrs G. E., L.R.A.M. 

Lowe, John W. 


Allison, Horton, Mus. Doc., Mus 
Bac., F.R,A.M. 

Wesché, Walter 

Douglas-Smith, E. E., A.C.O. 


Naylor,G. F 

Taylor, E. 

Lane, Patrick Chadeau Bernaud 

White, Hamilton 

Holbrow, Miss Marianne A. G. 

Wareing, Herbert Wailter, 
Doc. 

Beswick, C. Drysdale 

Kooy man, Jules 

Myerscough, Samucl, Mus. 
E:C.O: 

Walker, Fred, Prof. k.A.M 

Ferrabee, Miss Gertrude 

Royland-Smith Thomas 

F.G.S 

Rickard, Kichard 

Aldous, Jas.,Wm., Mus. Bac. 

Richardson, Mrs. Ada Louisa, 
L.R.A.M. 

Ward, Miss Lily Marshall 

Ward, Francis Marshall 

Unthank, Miss Kate 

Bozzelli, Signor G. 

Tovey, Fred 

Miller, Chas. Edward, F.C.O. 

Marshall, James William 

Villiers, Mrs. Ada Frances 

Miss Edith Lilian, 

Hunt, Wm. Henry, Mus. Doc. 

Raimonde, Miss E. 

Matthews, John Alexander 

Keay, Samuel, Mus. Doc. 

Weber, F. 


Campbell, Francis Joseph, LL.D., 


Princ. Royal Normal College 
Mackenzie, 


Mus. Doc., Princ. R.A.M. 


Garcia, Manuel, Mus. Doc., Hon. 


R.A.M. 
Prout, Ebenezer, 
R.A.M. 
Vincent, Charles, Mus. Doc. 
Cummings, William Hayman, 
F.S A., Prof. R.A.M. 
Chadfield, Mrs. Edward 


B.A., Prof. 


Chadfield, Edward Hon. Gen. Sec. 
Turpin, Edmund Hart., Mus.Doc., 


E:€.0., EIMLT.C.L. 
Macfarren, Walter, Prof. R.A.M. 
Ames, John Carlowitz 
Liddell, James 
Barnett, John Francis, 

R.C.M 


Prof. 


> Cowen, Frederick H. 


Curwen, Spencer J., F.R.A.M. 

Musgrave, J T. 

Alderson, T. Albion 

Woodford, Miss Esmée, 
Royal Normal College 

Sherrington, Miss José 

Pollack, Oscar 


Prof. 


Dyer,Arthur E., Mus.Doc., F.C.O. 


Gilbert, Alfred, R.A.M. 


Greenish, A. J., Mus. Doc., F.C.O. 


Foster, Miss Auora E. 
Pearce, Chas. 
ECO} LMSe Ci. 


Ashton, Algernon Bennet Langton, 


Prof. R.C.M. 
g Comper, Miss M. K. 


Kipps, W. J.,F.C.O., Prof. R.A.M. t- — Holtham, Miss Mary Josephine 


Sims, Henry Thomas 
Bayliss, John Barnard 
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Prentice, Ridley, A.R.A.M., Prof. 
Guildhall S. of M. 


W:,. Mus. Doc... F'C.0. 


Alexander Campbell, 


Wm., Mus. Doc., 


Mus. | 


Bac. | 5 
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kvans, Walter 

kKandegger, Prof 
Coli. Music, Hon. R.A.M 

Banister, Hy Chas., Prof. R.A.M. 

>ampson, Brook,Mus.Bac., F.C.O. 

Chas. Joseph, Mus. Doc., 
Ee: 6. 

Bunnett, 
F.C:0 

Page, Arthur James, F.C.O., Hon. 
Gen. Treasurer 

Hall, William D. 

Ward, John Charles 

Chater, ‘Thomas 

Palmer, Thomas, Mus. Bac. 

Evans, Miss Elsie 


Alberto, Prof. R. 


Edward, Mus. Doc., 


Meen, Fountain, Prof. Guildhall, 
S.M. 
Pettitt, Thomas, A.R.A.M., Prof. 


Guildhall, S.M. 
Hopkins, Edward John, Mus. Doc., 
Hon. M.R.A.M.° F.C.O. 
3ernard, Miss Alice, A.L.A.M. 


3 Swain, Miss Catherine 


Barnes, Miss Kate A. 

Grylls, Miss Cordelia, L.M.T.C.L 

Stephens, George 

Pope, Miss Jessy 

Preston, Miss Eugenie M. 

Weaver, Miss Fanny Bithia 

Curtis, Miss Frances 

Hume, Mrs. 

Field, J. T., 
Organists 


Warden Guild of 


3 Venables, Leonard Chas. 


Scott, Walter 

Johnson, W. Noel 

France, Miss Emily J. 

Longhurst, Wm. Hy., Mus. Doc., 
EC.©. 

Denza, Luigi, Dir. L.A.M. 

Workman, Albert Edward 


5 Manly, Frank, Prof. Guild. S.M. 
» Dear, Miss Louisa A. 


Schneider, Frank Louis 


3 Tinney, Chas. E. 


Sharpe, Booth, A.C.O. 
Faull, Arthur Charles 
King, Frederick, Prof. R.A.M. 


2 Gressler, Carl 


Barrett. John 

Oswald, Arthur, Prof. R.A M. 

Ward, Miss C'ementine 

Robinson, Mrs. Hamilton 

Watts, Fred 

Edwards, Charles 

David, W. T. 

Raims, Albert 

Rootham, Daniel Wilberforce 

Shee, Miss Florence 

Newboult, Henry, Mus. Bac. 

Birch, Arnold 

Randell, Monteith 

Lacy, F. St. John 

Taylor, Mrs. 

Smith, W. Braxton 

Hicks, Miss Octavia 

Hume, Duncan 

Westlake, Frederick, Prof. R.A.M. 

Bambridge, George Edmund, 
A.R-A.M., L.NEFT.C.L. 

Worlock, Montague 


+ Stonex, Henry 


Hammond, W. Grice 

Riseley, George 

Pollack, Madame Oscar 

Gardner, Charles, L.R.A.M. 

Akeroyd, Arthur T. 

Naylor, John, Mus. Doc. 

Beringer, Oscar, Prof. R.A.M. 

Thomas, W. Henry 

Nichols, Miss Martha 

Crow, Edwin John, Mus. Doc., 
F.C.0. 
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““Go deep enough there is music everywhere,”—Carhle. 








A MUSICAL MAGAZINE FOR 


(ALL RIGHTS RESERVED.) 





OcToBER, 1896. 





Montpellier Rotunda, 


CHELTENHAM. 


A CONCERTINA RECITAL 
Will be given by 
Mr. CONWAY DIGHTON, 
On Monday Afternoon, Oct. 5th, 
At 3 o'clock, assisted by the following 
Artists— 

Miss LUCY HUTCHINSON. 
Mrs. ERNEST BAKER (of Cardiff) 
Mr. J. EUGENE BENTLEY. 
Pianoforte— 

Miss ApA M. Mutter L.R.A.M. 
Accompanist—Miss Haywarp 





Tickets, 2/6 each, may be obtained 
at the Rotunda, and of Mr. Woodward, 
Music Seller, Promenade. 








Montpellier Rotunda, 


CHELTENHAM 


Wednesday Afternoon, Oct. 7, 1896. 
From 3 to half-past 4 o'clock, 
GRAND RECITAL 
BY 
MR A. VON HOLST 
OF 
PIANOFORTE MUSIC 
(SOLO AND ACCOMPANIED), 
Assisted by the 
ROTUNDA ORCHESTRA. 
Conductor—Mr. P. Jongs. 


Admission, One Shilling. 
Reserved Seats Two Shillings 
Seats can be secured and Vickets obcained 
at the Rotunda, or from Mr, A. Von Holst, 
46, Lansdown Crescent. 





EVERYBODY. 


(ENTERED AT STATIONERS HALL.) 


Price One Penny | With Supplement 2d 
By Post, tid | By Post, 3d 





CHELTENHAM 
TRIENNIAL MUSICAL FESTIVAL. 


1896. 





Conductor—Mr. J. A. MaTTHEWs. 


Assembly Rooms, 
Nov. 3rd, 4th, 5th. 


This number (Oct.) contains 
full particulars. 

Plans at Westley'’s Library, 

Promenade, Cheltenham, Oct. 8th. 


CONTENTS IN THIS NUMBER. 


View of Gloucester Cathedral. 

The Autumn Musical Season, 

Musical Festivals. 

The County of Gloucester M 
Association. 


Herefordshire Orchestral Society. 


‘* Morning.” 

Western Notes. 

Worcester Musical Festival. 
Gloucester Musical Festival. 
Old English Church Music. 


Editorial. 
1896. 


usical Festival | 


| A Trip to Bayreuth. 
Lessons on Musical History—Chapter III. 
| Correspondence. 


The “ Elijah.” 


Obituary. 


On Slow Practice. 


About Artists. 
Eccentricities of Composers. 
Odd Crotchets. 





| 
| The Minim Notes. 
| 
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HanvEL HALL, CHELTENHAM, 
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34 Tue Minim. 


with a most successful Piano and Vocal Recital. 
That was followed by Mr. A. Von Holst’s Piano 
Recital. This artist gave a fine performance of 
all the music programmed, some being accom- 
panied by a small but efficient orchestra, con- 
ducted by Mr. P. Jones. Mr. Conway Dighton 
was fortunate in having a fine afternoon for his 
Concertina Recital. His powers as a player on 


that instrument were well tested, and the audience | 


were delighted with the selections. Miss Ada 
Muller played piano solos in artistic style, and 
Mrs. Ernest Baker, Miss Lucy Hutchinson, and 
Mr. J. E. Beatley kindly gave their services, and 
were very successful with their vocal selections. 


November, 1896, 


Mr. Fountain Meen, a present organ professor, 

itionalls he pianoforte 
staff; Mr. Alfred Gibson, violin professor, was 
appointed a professor of the viola; Mr. A. Barclay 
Jones, pianoforte professor, was appointed pro- 
fessor of harmony. —:0:— 


len an s3374 nAAitinan: tr + 
WaS disO appollitca AGGiONALY CO FC 


Carpirr.— Arrangements for the Conference 
of the Incorporated Society of Musicians the 
week after Christmas are being made, and ata 
meeting of the Social Committee, held at the 
Park Hall, Mr. W. b. Broad, the hon. secretary, 
explained the programme = arranged by the 


| General Council for the Conference, which in- 


There was a good attendance. The Opera House | 
has had a good run, several very popular and | 


attractive companies having occupied the boards. 
The Opening of the College Chapel was fixed for 
October. The late Archbishop of Canterbury 
was to have been present, but his sad and 
sudden death changed the arrangements, and 
much disappointment and sorrow was caused by 
the lamentable event. Several other local events 
have taken place with success, viz: The Concert 
for the Little Girls’ Home and Mr. Eugen 
D Albert’s Pianoforte Recital, which attracted a 
fair attendance. The Musical Festival, which 
opens on Tuesday, 3rd, has been the theme of 
conversation in musical circles during the past 
week or two. The varied programme has created 
much musical excitement. 
—:0:— 

THe West Lonpon CoNSERVATOIRE OF 
Music. — The First Practice of the Choral 
Society, in connection with the above Institu- 
tion (of which Sir Arthur Sullivan is patron), 
took place on October 1st, under the direction of 
Miss H. Wilson and Mr. Stroud Wilson. The 
works to be rehearsed during the season are 
Mendelssohn’s ‘13th Psalm,’’ Spohr's ‘* God 
Thou are Great,” part-songs, &c. 

—:0:— 

DoveR—The annual meeting of the Dover 
Choral Society took place last month. The suc- 
cess of the Society is mainly due to the energy of 
Mr. H. J. Taylor, F.R.C.O., the conductor, and 
the worthy President, Dr. E. F. Astley, ee 
‘The Elijah” and “ Messiah” are to be taken 
in hand this season, 

—:0:— 

Lonpon.—The Music Committee of the Cor- 
poration have made the following appointments 
to the professorial staff of the Guildhall School 
of Music :—Singing—Miss Anna Williams, Mr. 
Arthur Oswold, R.A.M., and Mr. BR. E. Miles; 
violin and viola—Miss Cecila Gates, A.R.A.M.; 
mandolin—Mrs. Fiammetta Waldahoff; 


alto singing—Mr. Munro Davidson, F.R.C.O. 


cluded a paper on Welsh music, with illustra- 
tions, to be read by Mr. John Thomas. Mr. 
\. H. Cummings, the newly-appointed head 


| of the Guildhall School of Music, will preside on 





male | 


Wednesday morning. On Wednesday evening 
the South Wales section of the society will 
invite the visitors to a concert at the Park Hall 
illustrative of the condition of music in South 
Wales, the programme being principally _ per- 
formed by the Cardiff Orchestral and Musical 
Societies. On Thursday morning and afternoon 
meetings will be held, with Dr. Bennett in the 
chair, vice Signor A. Randegger, who unfortun- 
ately will be unable to attend. On Thursday 
evening Welsh music will be further illustrated by a 
concert performed by the Royal Welsh Ladies’ 
Choir and the Royal Welsh Male Voice Choir. 
On Friday morning the annual general meeting 
of the Society will be held, Mr. W. Bb. Broad in 
the chair, the annual banquet taking place in the 
evening, with Mr. F. H. Cowen as chairman. 
The Chairman thought that possibly the Mayor 
and Corporation might like to join the Social 
Committee in a reception on the Tuesday even- 
ing, the Mayor receiving the guests. The 
Annual Meetings of the Society have taken place 
during October, and special attention has been 
directed to the Cardiff meeting, with expressions 
of a desire to make it a success. 
—:0:— 

Hanitey.—Mr. E. G. Woodward, and Mr. P. 
Morfee Woodward, of Cheltenham, were engaged 
for the Hanley Musical Festival held last week. 
A large number of Birmingham gentlemen were 
also engaged by the Conductor, Dr. S. Heap. 

—:0:— 

CiRENCESTER CuoraL Society. — This 
Society has been re-started for the season under 
popular officials and general support. The first 
practice was held at the Apsley Hall on Tuesday, 
20th, the works undertaken being Spohr’s ‘Last 
Judgment ” and Schubert’s “ Song of Miriam.” 
Mr. A. B. Barnes takes the piano, Mr. T. Palmer 
the harmonium, Mr. A. H. Gibbons is the con- 
ductor. 
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BEAUTY AND UGLINESS. 


may be doubted whether there is such a thing as either beauty or ugliness, in the 


abstract. Our surroundings and education form our tastes: and these vary, not only 





according to our powers of appreciation, and our environment, but also, in a great 
measure, with the age and time in which we live. According to our Western ideas, the 
high cheek-bones, oblique eyes, and squat noses of the Japanese and Chinese ladies, are very 
little-short of hideous; whilst the natives of some parts of Africa seem to us repulsiveness itself. 
The ladies and gentlemen of Japan, however, are, many of them, as highly educated as ourselves 
in all the purely mental sciences; and no one with any knowledge of the science of sociology, 
or who are in any degree “men of affairs,” would deny that a very long period of residence 
in a new country, with comparative isolation from his own kind, does not cause a marked 
change of opinion as to the beauty or otherwise of the opposite sex. 

So it is in music: our sympathies and predilections are principally decided for us by 
our immediate surroundings. If a pianist has been brought up and nourished upon operatic 
fantasias—‘* Showers of Spray,” or “ Silvery Fountains ’—he can no more appreciate Schumann, 
Brahms, or Nicodé, than a rustic from a country village can appreciate the superiority, as 
literature, of Ruskin compared with that of the ‘* Bow Bells” novelettes. Nor can one used 
to the common places of the ordinary brass band understand or enjoy the contrapuntal scores 
of Wagner. It is a matter of education that defines the limits of our sympathies in all 
intellectual pursuits: let us, then, either pity or wonder, as our condition may be, and_ not 


revile at those who see not as we see. 


J. WW. 
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Roval Academy otf Music, 


TENTERDEN STREET, HANOVER SQUARE, Lonpon, W. 





President— 
H.R.H. THE DUKE oF SAXE-COBURG AND GOTHA. 
Principal—Sir A. C. MacKENziE, Mus.Doc. 





Pupils of both sexes are received for instruction in 
every branch of Music under the best Professors. 

Michaelmas HALF TERM begins Monday, gth 
November ; Entrance Examination, therefore, Monday, 
and November, at 2. 





An Examination for the Diploma of Licentiateship 
(L.R.A.M.) is held during the Christmas Vacation. 
Last day for entry 31st October. 


For Syllabus and all other information apply to 
F. W. Renaut, Secretary. 





Editorial. 

The October Supplement—the Members of 
the Incorporated Society of Musicians—has given 
great satisfaction in all quarters. The demand 
for copies exceeded our expectation. We have 
great pleasure in stating that a key to the Photo- 
graph will be published in the next number of 
The Minim. Messrs. Barrauds Limited have most 
kindly arranged with us to reproduce the key 
they published some time ago. In addition to 
this Supplement we shall give photographs and 
biographies of eminent musicians, articles specially 
written for our Christmas number (December), 
and a musical Supplement consisting of a valu- 
able copyright piece of music. 


The October number, with the Musicians’ 
Photograph, is still on sale, post free threepence, 
from our agents, or The Minim Office, Chelten- 
ham. 


A new Christmas Carol, “‘ What Light is this?” 
composed by Mr. Herbert C. Morris, organist of 
St. David’s Cathedral, is given as a supplement, 
free, with this number of The Minim. 


_ Chapter IV., ‘‘ Lessons on Musical History,” 
will be given next month. Several letters of 
interest are also held over. 


Dr. Frederic liliffe, M.A. 
Dr. Iliffe, the subject of this brief sketch, is 
a native of Leicestershire. He very early gave 
evidences of marked ability for music, and in his 
school-boy days at Kibworth Grammar School 
used frequently to play the services in that 
beautiful Parish Church, though his legs were 











* The name is of Danish origin, from “ Olaf,” the final 


‘fe’ being added later. 


| 
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scarcely long enough to reach the pedals. In 
course of time he was appointed regular organist 
there, and worked with the greatest enthusiasm, 
soon succeeding in making the choir one of the 
best in the country. His teachers were the late 
Mr. Stimpson (organist of the Town Hall, 
Birmingham), Mr. Lohr for piano, and for com- 
position Dr. Haking, Dr. Corfe, and Prof. G. A. 
Macfarren. He took his Mus. Bac. degree in 
1873, passing both examinations and also his 
‘‘exercise” the same year; in 1878 he passed 
Mus. Doc., but the performance of his oratorio, 
“St. John the Divine,” had to be postponed 
until the following year, owing to the difficulty 
of the eight-part work for the voices. Dr. Iliffe 
is also an M.A. of Oxford. We may perhaps say 
in passing that at the performance of his Doctor’s 
oratorio not only was the Sheldonian Theatre 
packed to its fullest extent, but numbers were 
unable to gain admittance. It was also one of 
those pleasant occasions signalised by a large 
union of voices from several different societies ; 
and many ‘lay clerks” from the College Chapels 
gave their valuable aid in the choruses, refusing 
to be paid their usual fees. The late Sir Frederick 
Ouseley, when congratulating Mr. Iliffe on his 
Oratorio and Examination work, told him he 
would have given him a “double first” had it 
been in his power to do so. There is, however, 
no class for musical degrees as yet, though let us 
hope even that improvement may come in time. 
Dr. Iliffe went to Oxford as organist of St. 
Barnabas’ Church, and then to St. John’s 
College; he is also the conductor of St. John’s 
and Queen’s College Musical Societies. This 
latter is a large Society of men’s voices only, and 
it is not too much to say that it has been raised 
to an unique position by the united efforts of Dr. 
Iliffe and Dr. Mee. We may perhaps quote a 
few lines from the preface to their last programme, 
in which, by the way, Professors Prout and Bridge 
appeared, amongst others, to conduct their own 
works :—‘*Some years ago this Society began 
the production of new works written expressly 
for it, and this course of action has resulted in 
the production of many charming works, which 
have won acceptance and have carried the repu- 
tation of the Society far beyond Oxford. The 
Committee*cannot but express with some pride 
their conviction that no other College in either 
University can show such a record of continuous 
and successful enterprise in the highest ranges of 
music.” Dr. Iliffe is the author of numerous 
anthems and part songs, and he is very fond of 
telling amusing tales about some of them. On 
one occasion, after one of his anthems had been 
sung which proved rather too chromatic for some 
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of the good-natured basses, one of these gentle- | 
men was deputed to lay hold of him after the | 
service and give him a little lecture about it. 

The Maestro profundo began:—“I am going to 

give you some good advice. Don’t smother up 

your music so much with accidentals ; they are 

wretched things, and it is a great pity they were | 
ever invented.” At Kibworth there was a very | 
good Choral Society, and our friend made himself 
useful by taking either piano or harmonium at the 
practices just as he was wanted. Haydn's 
“Creation” was in rehearsal, but, unfortunately, 
only two days before the proposed concert the | 
conductor was stricken with paralysis, and at | 
that eleventh hour the concert could not be post- | 
poned. The question therefore arose, Who was 
to conduct it? There were whisperings that ‘the | 
boy could do it,” and so without more ado young | 
lliffe was simply put into the conductor’s desk | 
and made to try his luck, with the result that the | 
concert was a great success. 


For the last Cheltenham Festival (1893), Dr. 
lliffe wrote an eight-part ode, ‘‘Sweet Echo,” | 
and last year his Festival Overture for full 
orchestra was performed here, and he comes to 
us again in a few days to conduct his new | 
pastoral cantata, ‘‘ Morning,’’ which has been 
expressly composed for this fourth Triennial 
Cheltenham Festival, and is dedicated to his 
friends in the Festival Society and to their 
conductor, Mr. J. A. Matthews. 


Counterpoint Notes. 


By J. E. Green, M.A., Mus. Doc., etc., Vicar 
of Favmcot, Gloucestershire. 


The purpose of the present paper is to show 
that the study of Counterpoint is as essential a 
factor to the art and education of the modern 
musician (and that notwithstanding. the recent | 
objections on the grounds of artificiality that have | 
been raised against it) as ever it was in the past | 
days of the so-called school of the contrapuntists. 

The notion contained in the word Counter- | 
point admits of several definitions, and can be | 
illustrated by analogy. The usual definition of 
it is ‘‘ the art of combining melodies.” Sir G. A. 
Macfarren says that it ‘‘is the art of constructing 
distinct melodies to be performed together, and 
may best be defined as melody against melody.” 
To the present writer, however, Counterpoint | 
seems to be the syntax or system of part-writing. | 
Its rules are negative rather than positive, and 
its object is rather to teach the composer how to | 
adapt his writings to the exigencies of the per- | 
former than to stimulate his creative powers. 


In 


Mini. 


| disregard of the canons of Counterpoint. 


| prior to the development of its resources. 
| limitations of Counterpoint have always been in 
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this respect Counterpoint bears to music a rela- 
tionship analogous to that of grammar to a 
language. Such, then, being some of the defi- 
nitions of Counterpoint, it is clearly seen to be an 
artificial study; it presupposes both a certain 
amount of invention on the part of the student 
and also a scientific system of harmonies accord- 
ing to which its melodies are to be constructed 
and combined. 


This introduces the second point to be noted 
in this paper—the relation of Harmony to Coun- 
terpoint. Harmony seems to be that part of 
music which is derived from nature and explained 
by science. Counterpoint is the system of artifi- 


| cial rules by which the component notes of a 
| series of harmonies (or chords) are expressed in 


suitable part-writing for the performers. So 
Harmony and Counterpoint are complimentary 


| rather than antithetical of each other; and the 
_ latter is the vehicle by which the natural and 


scientific principles of the former find intelligent 
and orthodox expression. The principles of 
Harmony are based upon natural phenomena, 
and are therefore constant; but the rules of 
Counterpoint are simply built upon custom and 
expediency, and are therefore liable to variation. 
Hence we speak of modern or free Counterpoint. 

It is very hard to fix an exact date for the 
commencement of modern or free Counterpoint. 
Many persons seem to think that composers prior 
to the time of J. S. Bach wrote what is now 
regarded as strict Counterpoint, but that that 
master disregarded all the strictures of the art 
and, at the same time, vindicated himself to be 
the champion of the very system he is supposed 
ruthlessly to have demolished. Such an opinion 
is not only contrary to common sense, but it has 
deluded less-gifted composers with the notion 
that they may with impunity avail themselves of 
the liberties of part-writing supposed to be pro- 
cured for them by Bach’s boldness to the utter 
These 
persons regard the rules of Counterpoint as obso- 


_ lete; they tell you that its framework is effete; 


that it was a useful schoolmaster to bring musical 
study to its present state of perfection, but that 
it is nowa thing of the past, and that the treatises 
upon it are only fit for a museum of musical 
antiquities. All this is based upon the theory 


_ that Harmony and Counterpoint are antithetical 


of each other; that Harmony is natural, but that 
Counterpoint was merely an arbitary substitute 
The 


fact coextensive with conditions of Harmony. 
When that science developed, its handmaid—the 


conventional system of Counterpoint—expanded 
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AON CHRISTMAS CAROL.KQX; 


Words by D.J.D.C. “WHAT LIGHT IS THIS 2?” Music by HERBERT C. MORRIS 
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What Light is this? 


—f— 


What light is this, exceeding 
The ray of brightest star ; 
What voices raise the heavenly anthem, 
Chanted from afar ? 
From fields where flocks are feeding, 
O Shepherds, haste, arise ; 
Let us now go where cradled low 
The Babe of Bethlehem lies ! 


cres. Swell forth the strain of ‘ Glory’ 
The angel choirs began ; 
‘¢ Peace on the earth,” a Saviour’s birth, 
cres. And God’s ‘‘ Goodwill to man” ! 


See, bringing now salvation, 
The Grace of God appear; 

For peasant’s cot, for prince’s palace, 
Holier joys are here: 

And all the wide creation 
Expect the coming One ; 

In His high praise joins sweetest lays 
To hail the Virgin’s Son. 


cres. Swell forth the strain, &c. 


They speak His Name of ‘‘ Wonder ,” 
Frail infant of a day— 

He, Who to heaven His hand uplifting 
Saith, ‘I live for aye’’! 

Earth’s antiphon of thunder 
Proclaims Him ‘ Mighty God,’ 

Who, born to pain, for sin’s dark stain 
Must shed His precious Blood. 


cres. Swell forth the strain, &c. 


The days so quickly fleeting 
Tell off another year ; 
Yet ’ere in wintry gloom it closeth 
Comes this blesséd cheer. 
Best Friend and Guest, Thee greeting 
Let loyal Love increase, 
Hope beam more clear, Faith prove Thee near, 
The promised Prince of Peace. 


cres. Swell forth thé strain of ‘ Glory ” 
The angel choirs began ; 
p. ‘* Peace on the earth,” a Saviour’s birth, 
die And God’s Goodwill to man’! 


Dice. 


a ee 
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to meet its new and developed requirements. 
The fact, however, still remains that Counter- 
point is the artificial means by which the har- 
mony of nature and the effect of composition are 
conveyed to the ear. 


This thought introduces the last item with 
which this paper deals, viz., Counterpoint in its 
relation to musical art. It does not of necessity 
follow that because a thing is artificial it there- 
fore begets a presumption that it is useless; for 
the very notion of art presupposes artificial rules 
to regulate it. The argument of analogy seems 
very much to the point here. In learning any 
language—even the vernacular—so as to use it 
gracefully and intelligently, a certain knowledge 
of grammar is necessary; and music is a means 
of conveying ideas, emotions, and sentiments just 
as much as language is, and therefore it needs its 
grammar. Ve do not maintain that a perfect 
knowledge of grammar and syntax is going to 
produce a great author any more than that the 
most skilful contrapuntist is necessarily the 
greatest musician; but what we do maintain is 
that while the laws of Harmony rest upon the 
principles of nature, and are explained by science, 
so the rules of Counterpoint rest upon the whole 
consensus of the human customs in the musical 
art; and that as the greatest literary writers, in 
expressing their ideas, do disregard the elemen- 
tary rules of grammar and yet their meaning is 
intelligibly conveyed to the mind of the student, 
so the greatest musical composers, in expressing 
their ideas, likewise derelict, with equally good 
effect, the elementary laws of Counterpoint. We 
do not accept the theory that a knowledge of 
Counterpoint teaches a person to invent a pleasing 
melody, although that art has been styled ‘the 
art of constructing distinct melodies,” any more 
than that the grammarian or the lexicographer is 
ex-officio an author; but we simply want to indi- 
cate that an analogy exists between these sub- 
jects of sufficient a degree to show that the study 
both of strict and free Counterpoint cannot be 
omitted with impunity. 


In conclusion, we note that a confusion is by 
some teachers of and writers on the theory of 
music introduced between Harmony and Coun- 
terpoint owing to the circumstance that, for the 
purposes of musical education, they have to be 


blended. The former has been called the vertical 
and the latter the horizontal aspect of part- 
writing; that Harmony deals with notes in 
combination and Counterpoint with notes in 
succession. This notion is only an imperfect 
view of the truth of the matter; the real rela- 
tionship between them is that the latter is the 
artificial embodiment and expression of the 
former, 
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The New Patent Resonator for Pianos. 
To have solved the problem of converting an 


old piano into a new one is a feat so astonishing 


that a little scepticism on the subject is only 
natural; but that practically is the outcome of 
the Erard Piano Resonator, and it goes without 
saying that its application to a new instrument 
has results even more pleasing, if less astonishing. 
A very close and critical inspection proved to us 
the thorough genuineness of the invention, and 
Mr. Daniel Mayer, who, by the way, is respon- 
sible for the development of the invention from 


| the suggestion of one of his workmen, claims for 


it ‘a largely increased roundness and fulness of 
tone; a complete eradication of all harshness in 
the production of sound, anda peculiarly beautiful 
sustaining and singing quality of tone.” The 
resonator is a metal tubing which is fitted under- 
neath the grand, and at the back of the upright, 
piano, and, being completely hidden from sight, 
presents no ugly surface to the eye. In the 
experiments we made recently at the manufac- 
tory every opportunity was afforded us of putting 
to a severe test the qualifications claimed for the 
new invention. We tried pianos of all ages and 
all makes both with and without the resonator, 
and the most uncultivated ear could detect the 
difference and the vast improvement without the 
least difficulty. There is no apparent addition of 
mechanical force with the resonator, but a purity 
and a sweetness are the result, which have never 
yet been obtained by any instrument in the past, 
and its clear singing quality, like the tone of a 
beautifully trained human voice, gives a pene- 
trating force to the sound, which is infinitely 
more telling and carries further than that pro- 
duced by mere dynamics. The resonator has 
done for the piano what the old philosophers 
sought to do for humanity, and that is, discovered 
its elixir of life, as with the resonator attached, 
your Erard, Broadwood, Brinsmead, or what not, 
so far as sound is concerned, is no longer subject 
to the ravages of ‘envious and calumniating 
time.” It was the house of Erard that intro- 
duced in 1821 the check repeater action, and it is 
fitting, therefore, that the same house should 
have the honour of adding the next most im- 
portant improvement to the pianoforte that has 
taken place since that date. At the present time 
orders are coming in from all parts of the world, 
and the works are going day and night to keep 
pace with the requirements. The resonator has 
been adopted by the chief Colleges of Music, 
including the Royal Academy, the Royal College, 
and the Guildhall School of Music, and is in use 
in the Royal Palaces. 

An Erard Grand with the resonator will be 
used at the Cheltenham Musical Festival. 
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“ Morning.” 
Cuorus. No. t. 


Ring out, ring out, ye bonny bells of blue, 
Greet with your silver chimes the morning light, 
Shake from your azure cups the glistening dew, 
Wept in calm spaces of the silent night. 


The mating birds have wakened from their sleep, 
By murmuring winds the happy leaves are stirred, 

And plaintive bleatings of the white-fleeced sheep, 
From distant field and fold are softly heard. 


The glow-worm now has quenched the little lamp, 
That ’midst the fragrant grass burned like a star, 

Marsh-fires no more gleam brightly in the swamp, 
To lure the weary travellers from afar. 


Sonc. Soprano. No. 2. 
The night is gone, the world’s awake, 
To life, to beauty, and to love, 
The thrush sings loud in bush and brake, 
And in the elm-tree coos the dove. 


Pale shadows flit across the wheat, 
O’er moor and mountain gently pass, 
While here, about our very feet, 
Upsprings the cool and fragrant grass. 


The fields grow lovely in the light, 

Fanned by the breath of kindling morn, 
The sun that rises in his might, 

Greets with his beams a world new-born. 


FinaL Cuorus. No. 3. 


O happy earth! Fair days and mystic nights, 
Sunsets of fire ; O clouds, and golden dawn; 
O verdurous valleys, purple mountain heights, 
And dews that gleam like opals on the lawn! 


O happy earth! But far more happy soul, 
Whose lordly empire is this sphere divine, 
Unmeasured bliss to hear its music roll, 
Unending joy to see its glories shine. 
CuarLes D. BEtt, D.D. 
(Set to music by Dr. F. Iliffe, of Oxford, for the Cheltenham 
Musical Festival, November 5th, 18096. 





The Great Music School. 

The Guildhall School of Music, with its 110 
professors and nearly 4,000 students, is, of course, 
by far the largest college of music in the world. 
Moreover, it is almost entirely self-supporting. 
The Corporation of London having given the 
Institution a noble School House on the Victoria 
Embankment, and having fitted and furnished it, 
very properly now limit their grant to £2,100 a 
year. This grant is, however, only a nominal 
one, for the whole of the money is returned— 
£1,100 by way of ground rent to the Corporation, 
and £1,000 to the Common Council for the salary 
voted by that body to the Principal. With these 
exceptions, the entire expenses of the Guildhall 
School of Music are defrayed out of the fees of 
the professors, the seniors contributing five per 
cent., and the poorer teachers nearly forty per 
cent. of the students’ fees. In other words, in 
the highest grades the professors receive £3 per 
pupil per term. Roughly, the professors in the 
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various grades are paid at the rate of 5s., 7s. 6d., 
1os., and 15s. per hour, and, according to the 
official report just issued, out of £30,290 13s. 5d. 
paid last year by the pupils, the professors 
received £24,317 IIs. 5d., @.¢., ON an average to 
each of the 110 professors £221 Is. 4d. per 
annum, the balance of nearly £6,000 covering 
the school expenses. Musical instruments came 
to £565, rehearsals and concerts £357, advertise- 
ments £277, repairs £214, rates and taxes £176, 
gas £150, and so forth. In 1894 there was a 
deficit of £355; but the school began this year 
with ten pounds in hand, so that the accounts are 
pretty evenly balanced. The Common Council 
also grant £200 a year for exhibitions. The 
singing teachers are best off. Mr. Richard Latter 
last year drew over £768, and Madame Bessie 
Cox £673, from the Guildhall School. Mr. 
Boulcott Newth drew £585, Mr. Wharton £583, 
and Mr. Wallace Wells £563; while seven 
teachers took over £400, and six over £ 300 each. 
Among the pianoforte professors Mr. Leipold 
heads the list with £593, Mr. Francesco Berger 
£554, Mr. Calkin £496, Mr. Orlando Morgan 
£459, and Mr. Gadsby £405; while five pro- 
fessors took over £300 each. The lowest on the 
list received only £7 6s. 3d. Five organ pro- 
fessors divided £490; but the violin teachers 
come out better—with two exceptions, none of 
them receiving less than £200. Mr. George 
Palmer heads the list with £547, Mr. Webb 
coming next with £525, Mr. Hollander £449, 
Mr. A. Payne £423, and Mr. Gibson £330. 
That the guitar is again becoming a fashionable 
instrument for ladies seems to be indicated by the 
fact that Madame Pelzer received £161 in fees. 
There were also pupils for clarionet, flute, 
bassoon, and trumpet, but none for trombone. 
The last trombone student was, we believe, a 
policeman, though whether he wished to terrify 
evil doers, or whether he had his eye on a police 
band, was never quite explained. 
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Academical. 


Tue Royat AcapEemMy or Music.—The com- 
petition for the John Thomas Welsh Scholarship | 
took place on Monday, 28th September, and was | 
awarded to Kate Williams; Edith Marian Owen 
being highly recommended. The Examiners 
were: Sir A. C. Mackenzie, Francis Korby, 
Esq., and John Thomas, Esq. (Chairman). The 
Academy is in full work, and there is a large 
increase in the number of students. Other 
exhibitions will be announced in_ succeeding 
numbers of The Minim. 


—O.-— 





Tue Royat CoLLece or Music.—The Christ- 
mas Term began on September 28th, when fifty- | 
seven new students were enrolled upon the College | 
books. During the Term four Chamber and two | 
Orchestral Concerts will be given by the students, 
who are also busily employed rehearsing Verdi's 
“Falstaff” for performance at one of the London 
theatres some time in December. At the begin- 
ning of this month there will be announced for 
competition those Open Scholarships that are 
time expired. These Scholarships confer a com- 
plete musical education on the successful candi- 


dates, and are entirely open to all classes of Her | 


Majesty’s subjects within the prescribed ages, 


particulars of which can be obtained at the | 


College. The Associate Examination, for grant- 
ing a Certificate of Proficiency, bearing with it 
the title of A.R.C.M., will take place at Easter 
next. This Examination, as it becomes more 


known, shews a steady yearly increase in the | 


number of applicants for this now coveted title. 
—:0:— 


TRINITY CoLLEGE, Lonpon. — The Local 
Exhibitions, value £9 gs. each, for the past 
Session have been gained by the following 
students. Mabel G. Harmston (age 14), New- 
port (Mon.) Centre—Pianoforte ; Edward Garth- 
waite (age 17), Cheltenham Centre — Organ ; 
Rosalinda Brady (age 18), Wellington (N.Z.) 
Centre—Singing ; Eleanor M. Austin (age 16)— 
Violin. The National Prizes (of the value of £5 
each) were gained by William Rigby (age 19), 
Bolton Centre (Senior) — Harmony; Gertrude 
Anderson (age 17), Hull Centre—IJntermediate ; 
Blanche L. Taylor (age 15), Cambridge Centre 
(Junior)—Musical Knowledge. Upwards of 17,000 
candidates entered for the various local examina- 
tions during the past Session, and 400 entered for 
the higher examinations. The Academical Gazette 
tor October gives the complete list of all success- 
ful candidates in all divisions for the Summer 
Local Examinations. 


| 
| 
| 
| 





Miss Agnes Stewart Wood. 

In the September 
Minim we gave an ex- 
cellent and useful article 
on ‘“ Hints for Violin 
Practice,” by Miss Agnes 
Wood. With pleasure 
we now give a_photo- 
graph and short sketch 
of this talented young 
artist. Miss Wood is 
making rapid advance in 
the profession as a solo 
violinist and composer. 
She first gained ascholar- 
ship at the National 
Training School of Music 
for piano, violin, and 
harmony. Afterwards 
she studied for two years 
at the Stuttgart Con- 
servatorium, under Herr Singer, for violin, and 
Herr Percy Goetschins for composition. Since 
that time she has made the violin almost her 
entire study under Mr. Gompertz. Miss Wood 
is often heard in Town and at the provincial 
concerts, when she plays upon a splendid Strad. 
One of her most successful pieces is entitled 
‘‘ Humoreske,” for violin and piano. This pretty 
composition is very quaint, and at the same time 
graceful and full of-melody. 


Founded 
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Music and Money. 


We learn that before the time of Handel there 
is practically no record of musicians having been 
paid at all. Walsh, his publisher, paid him pitiful 
prices for his operas. For at least eleven of these 
works he received no more than 25 guineas each ; 
and the largest sum he was ever paid was only 
one hundred and five pounds, which he got 
for Alexander's Feast. Mozart's Don Giovanni 
brought to its composer no more than twenty 
pounds. For the Magzc Flute he was paid just 
one hundred ducats (about £47), and yet the 
manager at the theatre at which the opera was 
first produced made a fortune out of it. By Zhe 
Bihemian Girl Balfe gained less than one 
thousand five hundred pounds, although the 
“Marble Halls” ballad in that very popular 
work put some three thousand pounds into the 
pockets of the publishers. Mr. Wellington 
Guernsey offered his “ Alice, where art thou?” 
to several music publishers for a five-pound note, 
but these men of wisdom refused the bargain, 
only to find, to their sore dismay, that the song 
eventually attained a sale cf between two and 
three hundred thousand copies. Sir Arthur 
Sullivan was content to part with his first 
ballads for a few pounds; he sold his popular 
“Hush thee! my baby” for five pounds. A 
successful man, he can now command _ seven 
hundred pounds down for a song; while for 
‘The Lost Chord” alone it is said that he has 
realised over ten thousand pounds. Signor Tosti, 
the composer of * For ever and for ever,’ whose 
first manuscripts were “ declined with thanks,” 
can now command two hundred and fifty pounds 
for a song, and as much may be obtained by Mr. 
Molloy, Mr. Cowen, and a few others now at the 


top of the ladder. Frank L. Moir made two | 


thousand pounds out of his popular song, * Only 


Once More”; and it was stated not long ago that | 


for three songs Mr. Marzials receives from a firm 
of publishers some £2,000 per annum. Few 
songs of recent years have achieved such a 
popularity as that of “‘Tommy Atkins,” which 
was introduced by Mr. Haydn Coffin into the 
successful opera, ‘*\ A Gatety Girl.” The song, 
although not in the work of Mr. Edward Jones, 
was incorporated with the opera, and now forms 
part of it. It is being sung in every quarter of the 
globe, and will undoubtedly be regarded as the 
National Anthem of the British Army. Yet, 
strange to say, this song, which during the first 
year of its existence brought to the publishers an 
icome of some £6,000, or a littie over £100 a 
week, was purchased by them for one guinea. 
—:0:— 

JuGcLeRs anp AcroBats.— As _ everybody 

knows, during the performance of acrobats or 
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jugglers in a circus or variety theatre, the band 
usually plays an inspiriting march or a dreamy 
waltz, according to the nature of the feats. It is 
generally believed that the selection of airs played 


| under these circumstances is left to the leader of 


_ the orchestra, but this is quite wrong. As a fact, 


acrobats and jugglers are amazingly particular as 
to their music, and invariably carry their own 
band-parts from one place of entertainment to 
another where they may happen to be engaged. 
It is easily conceivable that, when a man _ has 
become used to a certain piece of music, he would 
be considerably distracted by an unfamiliar piece 
played during the performance of dangerous deli- 
cate feats—more especially when the new music 
is played in a different time and key. Paul 
Cinquevalli recently stated, in a conversation 
on this subject, that if a band plays his music 
too fast or too slow he is actually compelled 
to time his feats accordingly, and his perform- 
ance proportionately suffers. The writer was also 
informed by the leader of the orchestra at a cele- 
brated London variety theatre that acrobats and 
gymnasts are accustomed to rehearse with the 
band precisely in the way that vocalists do, and 
his informant attributes a somewhat serious acci- 
| dent to a trapezist, of which he was once a wit- 
ness, to the fact that some members of the band 
had on that particular night been indulging too 
freely in stimulants, and the music was conse- 
quently a little erratic. 


—:0:— 


WronG Accent.— Young composers often 
succeed in producing startling effects through mis- 
placing the accents in their rhythms, and this fault 
is always difficult to correct. Mispunctuation in 
writing is somewhat analogous to false accent in 
music, and the following curious instance of mis- 
punctuation may help them to a better under- 
standing of the subject:—‘‘ Lord Palmerston 
then entered on his head, a white hat upon his 
feet, large, but well-polished boots upon his brow, 
a dark cloud in his hand, his faithful walking- 
stick in his eye, a menacing glare saying nothing.” 

-(Now read this again with the correct punc- 
tuation.) 
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For further particulars, address Secretary 
Cyclists: Music and Health. 


The Congress of the Sanitary Institute, with 
Earl Percy as President, was held at Newcastle 
recently. The subject of lady cyclists was one 
of interest. Dr. E. B. Turner read a Paper on 
“The Sanitary Aspect of Cycling for Ladies.” 
In the course of his remarks he said :—‘‘ There 
is an almost unanimous consensus of opinion 
that the average standard of health among 
women who cycle has undergone an appreciable 
elevation. To attain perfect health, one of the 
most important things is the exciting action of 
the skin and circulatory and respiratory organs 
which is produced by the more energetic past- 
times of their brothers. The cycle calls into 
play every muscle in the body, while the weight 
is not carried on the feet, but rolled on the 
wheels; and a sufficient tax is levied on the 
heart and lungs. There is one thing I particu- 
larly wish to impress upon lady cyclists. As 
a medical man of years’ of practical experience, 
I desire to impress my strong conviction that 
the competition in cycle races is most injurious 
to any woman.” This is valuable advice, and 
our musical lady cyclists, particularly vocalists, 
will see that moderation in cycling is a good 
thing for health, and that good lungs will con- 
tribute largely towards good singing. There 
need be no neglect or lack of interest in vocal or 
instrumental culture through an attachment to 
the cycle. Let one help the other, and all will 
be well. 

:0:— 

The craze for cycling has created a great deal 
of attention in musical circles. It is said that 
the extent to which cycling is pursued must 
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greatly affect music. There is no doubt of it. 
But it must not be forgotten that the present year 
has been most favourable to this modern craze. 
A wet autumn, a severe winter, and an unsettled 
spring and summer next year, would prevent the 
sameamount of enjoyment from taking place ; then 
music would have its full share of attention, and 
give the usual pleasure. We read in a cycling 
paper a few days ago that in many places it is 


| difficult to get members of choirs and orchestras 


to practice, and it was suggested that members 
might play or sing on their machines. ‘ Why 
not,” it is said, ‘combine business with pleasure ? ”' 
By this it is meant that choir singing and orches- 
tral practices might be held, the performers and 
conductor riding on cycles. All this reads very 
nice, and if it were attempted, would attract a few 
persons enthusiastic and foolish enough to try it ; 
but they would soon tire of the novelty. It 
would be good fun to see the man with the big 
drum on a cycle ; almost as curious as a sight we 
beheld a short time ago—a young lady riding a 
cycleup a steep hill, readingan evening newspaper, 
without placing her hands on the machine. This 
novelty and craze will tone down in time, and 
then sweet music will resound o'er hill and dale 
as in the past. We do not despair, as some seem 
to, over the present state of affairs; and if the 
advice of Dr. Turner is taken, cycling will bea 
decided help to those who are musically inclined, 
and indulge in it as we have before hinted—with 
moderation. 


Professor Bridge, Mus. Doc. 
AN AFTER-DINNER SPEECH. 


The following is a report of an exceedingly 
clever after-dinner speech by Professor Bridge, at 
the banquet to Mr. W. H. Cummings. He 
responded as follows to the toast of ‘ The 
Ladies”: 

“It is really too bad to call upon me to ac- 
knowledge this toast, more especially as I was 
just beginning to enjoy myself. (Laughter.) It 
is, of course, a great satisfaction and pleasure to 
me to be present here, for our guest was con- 
nected with the Abbey. In my young days, 
before most of you were born—(laughter)—at all 
events, before any of the ladies present were born, 
it was the custom to call upon the most bashful, 
the best looking, and most shy young man to 
return thanks for the ladies. No violation of this 
rule has been permitted to-night. (Loud laughter.) 
Ask the honorary secretary, Mr. Southgate, he 
knows! (Laughter.) As he himself put it on 
these grounds, of course [| could not refuse to 
reply. The new woman is to be paramount. We 
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poor men are to be done away with. I hope they 
will be as kind to us as we are tothem. Ofcourse, 
I am not speaking from experience. (Laughter.) 
Kindness to them! Why just think what hap- 
pens at examinations when there are lady and 
gentlemen competitors. I have seen an unfortu- 
nate youth come to play the violin for a diploma, 
and, entering the room, he proceeds to tune his 
instrument. ‘Can't stop here all day whilst you 
are tuning,’ says anexaminer. (Cries of ‘ Name.’) 
The lad goes away, and then advances a lady, 
bringing her violin in 7 the case! It has not been 
tuned! What occurs? One of the examiners 
jumps up and undoes the case — (‘ Name’) — 
another catches up the instrument and tunes it, 
or tries to. (Laughter.) A string breaks! But 
she is not sent out to fetch the next person. You 
hear one German examiner say, ‘Sehr schén!’ 
(Laughter.) She passes with honours! The un- 
fortunate youth manages only to scrape—(‘ Oh’) 
—through. In the ladies we all have kind 
supporters. Some have admirers. (Laughter.) 
Some have wives whom they dare not bring to 
such a festive gathering. (Laughter.) Some 
have wives like Mr. Cummings. (‘I have only 
one.) Inthe name of that one wife of his, whom 
I congratulate upon the honour done to her hus- 
band, I beg to thank you for the way you have 
drunk this toast.”’ (Cheers.) 
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The Earliest Conductor's Baton. 


The strange statement in Dr. Murray’s great 
English dictionary, which gives 1867 as the 
earliest dated reference to the use of the word 
baton as a conducting-stick, is the subject of an 
interesting article by Mr. F. G. Edwards. Sir 
George Grove, in his dictionary, surmises that 
the first baton employed in England was pro- 
bably the Taktirstabchen used by Spohr at the 
Philharmonic Concerts in 1820. Sir George is, 
of course, wrong. Mr. Edwards goes. back 
further, and quotes from one of Samuel Wesley's 
lectures delivered in 1827:—‘*I remember that 
in the time of Dr. Boyce (1710-1779) it was 
customary to mark the measure to the orchestra 
with a roll of parchment or paper in hand, and 
this usage is yet continued at St. Paul’s Cathedral 
at the musical performances for the sons of the 
clergy.” We, however, can go even still further 
back, that is to say, to the time of good old Pepys, 
for the mention of a conducting-stick. On June 
6th, 1661, Pepys and Lieutenant Lambert went 
to Greenwich: 





‘“* There we went and eat and drank and heard 
musique at the Globe, and saw the simple motion 
that is there of a woman with a rod in her hand, 
keeping time to the musique while it plays; which 
is simple, methinks.” 


A good many conductors of the present day 
do very little more than ‘‘keep time to the 
musique while it plays.” It is, of course, possible 
that from very ancient times some sort of baton 
was employed in training the performers ; but the 
‘woman with a rod in her hand,” a spectacle 
which good old Pepys says is “‘ simple, methinks,” 
is, we believe, the first reference made to the 
conductor’s baton in England, and the damsel 
undoubtedly was the predecessor of Viscountess 
Folkestone, Madame Trebelli, Mrs. Clara Novello 
Davies, and other lady conductors. It is possible 
that Pepys’s heroine brought the custom from 
Germany, for, according to tradition, Heinrich 
Albert, who flourished in the first half of the 
seventeenth century, used a conductor’s stick. 
If seems strange that men still living can recollect 
the time when at the opera and at the Philhar- 
monic Concerts the fempz were given by the first 
violinist, and the conductor sat at a piano, which, 
says Spohr, “when it was heard with the 
orchestra, had a very bad effect.” Weber and 
Mendelssohn both astonished the band by con- 
ducting in London with a baton, but the custom 
was firmly established by Costa in the early 
thirties. At the famous Gewandhaus Concerts, 
Liepzig, however, the fiddle-bow of the first 
violinist was not superseded by the conductor's 
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baton until Mendelssohn made the change in | 


1835. Six years later Mendelssohn and Berlioz 
exchanged batons at Liepzig, the witty French- 
man sending his German colleague a_ letter 
beginning :— 

«Au chef Mendelssohn. Grand chef! nous 
nous sommes promis d’échanger nos tomahawcks; 
voici le mien! II est grossier, le tien est simple ; 
les squaws seules et les visages pales aiment les 
armes ornées. 

It would, by the way, be interesting to know 
the real origin of the leadership of the first 
violinist. According to Berlioz, it arose from 
the deafness of Beethoven, when ‘“‘ the musicians, 
in order that they might keep together, eventually 
agreed to follow the slight indications of time 
which the concert meister gave them, and not to 
attend to Beethoven’s conducting-stick.” 
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HIGHER EXAMINATIONS IN MUSIC. 


December 11th is the last day of entry for the Forty- 
seventh Half-yearly Higher Examinations, which will 
commence at the College on January 11th, 1897, as 
under :— 


1. For the Diplomas of Licentiate in Music 
(L.T.C.L.) and Associate in Music (A.T.C.L.). 

2. For Special Certificates in separate Subjects, 
Practical Division (Pianoforte, Organ, Singing, &c.). 

3. For Special Certificates in separate Subjects, 
Theoretical Division (Harmony, &c.). 





SESSION 1896-97. 


TWENTY-FIRST ANNUAL SERIES OF LOCAL 
EXAMINATIONS IN MUSIC. 

The next Half-yeary Local Examinations in Musical 
Knowledge (Theory) will be held on Saturday, Dec. 12, 
1896, throughout the United Kingdom. 

Last Day of Entry, November 12th, 1896. 

The forthcoming Local Examinations in Instru- 
mental and Vocal Music take place in November, 
December, January, March, April, May, June, and July, 
at the various Centres throughout the United Kingdom, 
and include Pianoforte and Organ Playing, Solo Singing, 
Violin, or other Orchestral Instruments. The List of 
Centres may be had on application. 


Regulations, &c., may be had from the undersigned. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


Tue MIniM. 45 


THE VIRGIL PIANO SCHOOL 


AND 


School of Pubhc Performance 


A. K. VIRGIL, Principal—Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the 
Special Methods employed 


ALBERT BATE, Secretary and Assistant Instructor, 


The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 

Appress--The SECRETARY, 
Virgil Piane School, 
Clavier Hall, 
12, Princes Street, Hanover Square, W. 


The Virgil 
Ppaetice Clavier 


A Toneless Instrument for Teaching 
and Practice, 
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THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 
The Virgil Practice Clavier (British) Co., Ld. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W: 








46 Tuer Mini. November, 1806. 








Madame Zippora Monteith. 


Madame Zippora Monteith, whose portrait is 
given in this issue, is an American by birth, and 
began her career by taking the prima donna 
soprano yvéles in various opera companies, in 
which, by virtue of her remarkable voice and 
dramatic gifts, she met with the greatest success. 
She has lately returned from a very successful 
tour in America, where she was heard to advan- 
tage at many of the principal concerts and 
oratorio festivals in the United States. When 
she first came to London she received very 
flattering offers to take the leading soprano réles 
with the Carl Rosa Opera Company, but Madame 
Monteith preferred concert and oratorio work, 
her pure, noble voice and dramatic intensity 
being particularly suited to oratorio singing. 
She was everywhere favourably received, and 
her great compass, flexibility, and power, com- 
bined with purity of intonation and a remarkable 
distinctness of enunciation, won for her many 
flattering criticisms, which were richly deserve |. 
Madame Monteith has an extremely large 


vépertoive, and has the advantage of being a 
remarkably quick study, being able to master 
new solos in a few hours. Her debit in London 
was made with the Royal Choral Society, in 
“ Elijah,” in the Royal Albert Hall, and she 
possesses many valuable testimonials from the 
late Sir Joseph Barnby and many other prominent 
musicians. She has a great charm of manner and 
a fine stage presence, and readily wins the favour 
of her audience. The principal musicians of 
London were recently charmed with her singing, 
and unanimous in the opinion that her voice was 
fuller, richer, and had improved greatly since her 
tour in America, and welcome her back to England, 
where her voice is recognised for its richness of 
quality and religious fervour in oratorio music, 
making her a decided acquisition; and as she 
remains permanently with us, we wish her every 
success for a brilliant future. Madame Monteith 
is engaged for the Cheltenham Musical Festival, 
and she will sing the solos in ** The Creation” 
and in Dr. F. Iliffe’s new pastoral, ‘‘ Morning.” 


OF 
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Schools of Music. 


“NORTH DEVON SCHOOL OF MUSIC. 


ILFRACOMBE. 


Principal and Loca! 


Secretary, Trinity College, London. 


Address—Oxford Park, Ilfracombe. 


CHELTENHAM sCHOOL OF MUSIC. 





VL“ J. A. MATTHEWS, Principal and Local 
Secretary, Trinity College, London 


Address—9, North Place, Cheltenham. 


WORCESTER. 


\ k. LEONARD G. WINTER, Member of the In- 
a corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 


FOWEY, CORNWALL. 


M®. C. E JULEFF, Organist and Director of the 

Choir, Parish Church. Organist to the Right 
Hon. Lord Robartes, &c., and Local Secretary, Trinity 
College, London. 


Address—Mountpleasant, Fowey. 


LONDON. 

\ ADAME ZIPPORA MONTEITH (the famous 
4 American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James’s Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 

Address—17, Alma Square, London, N.W. 
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About Artists. 

Master Frostick, a pupil of Wilhelm, has 
made a successful first appearance at the Pro- 
menade Concerts, as a violinist. He is only 
fourteen, and gave a good account of himself, 
with promise of future distinction. 

—:0:— 

Sir John Stainer, Mr. George Jacobi, Mr. 
Edward Jones, and Mr. Sidney Jones have added 
their names to the list of Vice-Presidents of the 
Orchestral Association. 

—:0:— 

A handsome monument has been erected to 
the memory of the late Edward Solomon, the 
composer, at the Jewish Cemetery, Willesden. A 
headstone of grey marble, six feet high, the top 
being fashioned in the form of a lyre, was conse- 
crated with the usual Hebrew rites. The monu- 
ment bears the inscription: ‘ In affectionate 


| remembrance of Edward Solomon, who passed 


away January 22nd, 1895—5655, aged 39 years. 
Death stilled the lyre with such genius Flest ; 
Alas, we hear thy harmony no more; But thou 


| art music making on the shore That knows no 





LONDON. 
\ R. ROBERT GRICE (Baritone Vocalist), of the 
4 Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
kor Terms and vacant dates address — 
38, Tytherton Rd., Tufnell Park, London, N. 
LONDON. 
NV k. EGBERT ROBERTS (Bass) is now booking 
4 dates for his Oratorio and Concert Party. 
Address—45, Pentonville Road, N. 





LONDON. 
R. EGBERT ROBERTS (Bass), Conductor, 
Italian Church, Hatton Garden, requests that all 
communications respecting Oratorios, or Concerts be 
stinoneed i, Pentonville Road, ‘x. 


LONDON. 
TO MUSICAL STUDENTS AND OTHERS. 
WIDOW LADY offers a comfortable home to 
4 Students. Close to Bus and Rail for all the 
Colleges. Terms very moderate. 
Address —57, Cornwall Road, Bayswater, W. 





discords in its perfect rest.” Then follows a 
Hebrew inscription signifying ‘‘ May he rest in 
peace.’ —:0:— 

M. Charles M. Widor has just been engaged 
by the Imperial Musical Society of Moscow to 
conduct there the performance of his second 
symphony, on November 16th. He will after- 
wards give an organ recital in the church of St. 
Peter and St. Paul. 

~10:— 

Mrs. Cowden-Clarke, whose father was the 
famous Vincent Novello, has just published her 
autobiography, ‘** My Long Life.” This distin- 
guished lady was born in 180g at her father’s 
house in Oxford Street (then called Oxford Road), 
not far from the present site of the Marble Arch. 

—:0:— 

Mr. Moritz Rosenthal has contracted to supply 
one hundred recitals to the United States during 
the coming winter. 

—:0:— 

Fifteen hundred pounds have already been 
subscribed to the monument to be erected at 
Zwickau in honour of Schumann. 

Sir Alexander Campbell Mackenzie has for- 
warded to the Honorary Treasurer of the Royal 
Society of Musicians, Mr. William H. Cummings, 
a cheque for £100, as a donation to the funds of 
that benevolent institution. 

—0:— 

“Moments with Modern Musicians,” 

Flora Wlickmann, 


by Miss 
appears in the last issue of 
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Windsov Magazine; Miss Anna Williams and 
Miss Hilda Wilson are the chief musicians dealt 
with. 

—!0:— 

Edward Grieg, who has not for some years 
been in the Swedish capital, has been engaged to 
conduct two orchestral concerts at the Royal 
Opera House, in Stockholm, when the _ pro- 
grammes will only contain works by the genial 
Norwegian composer. 

William H. Distin, the cornetist, who is 
playing at Avoca Villa, is an Englishman. He 
saw a ship go down the bay the other day that 
was flying the British colors. He took up his 
instrument and played ‘God Save the Queen” 
in ringing tones. The people on board the ship 
heard, for presently the flag was lowered three 
times. oo 

Mr. A. H. Brewer (of Tonbridge College), a 
native of the city of Gloucester, has composed 
two charming part songs for the Cheltenham 
Musical Festival, ‘‘Cherry Ripe” and ‘* Waken, 
Lords and Ladies gay.” They are fine specimens 
of Double Gloucester. 

—:0:— 

Mr. Isidore de Lara’s operas are meeting with 

favour abroad. ‘“ The Light of Asia” and ‘‘ Amy 


Robsart”’ have been performed at Monte Carlo | 


with great success, and the composer is now en- 
gaged on a new work entitled ‘“‘ Mogna,” for the 
same place. 
—:0:— 
Mdlle. Marcella Pregi, who is now singing at 
the Colonne Concerts in London, made her first 
appearance in public at the age of six. Her voice 





was taken in hand in good time, like many other | 
famous artists, and not allowed to settle in bad | 


form, as many are ruined now-a-day, by quackery 
and prejudice. 
— 


It is a rule with Madame Patti that she will | 


never kiss anybody but her intimate friends. | 


After the last concert she gave in New York 
three thousand ladies insisted on embracing her. 
—:0:— 

M. Vladimir de Pachmann has established 
himself as a teacher of the pianoforte in Berlin. 
10 


Miss Giulia Warwick succeeds her sister, the | 
late Miss Ehrenberg, at the Guildhall School of 


Music. 
—:0:— 

Mr. Henry Luch, a young English violinist, 
who has lately played with considerable success 
in Germany, proposes to give a violin recital in 
St. James’s Hall on a date not yet announced. 


this month. 
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Andre Messager’s ‘‘ Chevalier d’ Harmenthal” 
is to be produced in London next year. M. C; 
Messager is the composer of ‘‘ La Basoche,” one 
of Mr. D’Oyly Carte’s productions at the Palace 
Theatre. H 

—:0:— 

Mr. Henry Levy, an American pianist of N 
attainments, intends shortly to visit London. 
Mr. Levy is twenty years of age, and began to 


learn the piano at the age of nine. He has been A 
presented with a grand pianoforte by Mr. William their 
Steinway. 
—:0:— G 
The Marquis of Lorne is the librettist, and is no 
Mr. Hamish McCunn the composer, of a new oust 
opera, to be produced early next year. P 
—:0:— ! 
Signor Piatti is reported to be interesting him- ing a 
self in procuring subscriptions for a statue to his 
Donizetti, in his native place, Bergamo; which his g 
is also Signor Piatti’s. Donizetti certainly deserves perfo 
a statue, if only as the man of whose music cult | 
Mendelssohn said: “I wish I had written it my- wish 
self.” Our own private opinion is that a good 


deal of Donizetti will be left alive when most of 


that which threatens to blot him out of existence ti ‘ 
is forgotten. pride 
—.0:— were 

Mr. H. J. Taylor, F.R.C.O. (Dover), has ae: 
scored his ‘‘ Serenata” for three violins and va 


piano for an orchestra of strings and harps. It 
will be first performed at the Cheltenham Festival 





‘* Attracted so much attention of late in the musical 
world.’’—Musical Times, May, 1895. 
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For best Practical Proofs of Results now attainable in a J 
Touch and Technique see extracts from the ordinary \eac 
reports of Mr. MacpoNALD SMITH’s CORRESPONDENCE shall 
PupiLs, in New (September, 1896) Prospectus, post free. I do 
‘My doubts as to your being able to make your ideas “y | 
clear per mail are dispelled.’"—J. H. S., HamiLton, 7 
Ohio, U.S.A. that 
Lecture at Musical Association and adde 


Trinity College, &c., &c. 
FOST FREE, SEVEN STAMPS. 


—_—— ‘ 


MACDONALD SMITH, like 
Steinway Hall, Lower Seymour Street, 
PORTMAN SQUARE, W. 
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Odd Crotchets. 


Calmness of will is a sign of grandeur. 
—!0:— 

Hearts may agree though heads differ. 
—!0:— 

No truly great man ever thought himself so. 
—!0:— 

All truly great works of Art are mafional in 
their character and origin. 

—:0:— 

Genius is native to the soil where it grows; it 
is not, as many people seem to imagine, a hot- 
house plant or an exotic. 

—0:— 

After one of the first musicians had been play- 
ing a solo, and shown a great many tricks upon 
his instrument, and was receiving applause for 
his great execution, Lady L observed of the 
performance to Dr. Johnson how amazingly dif_- 
cult it must be. ‘ Madam,” said the Doctor, “I 
wish it had been impossible.” 





—:0:— 

A CtassicaL Epucation.—An Englishman 
prided himself on the fact that his daughters 
were good Latin scholars. To give his friends a 
proof of their progress in the language he took 
up Ethel’s exercise-book, in which he came upon 
the following lines:— 

Loyibus kissibus 
Sweet girlorum 
Girlibus likibus 
Wanti somorum. 
—:0:— 

A Facr.—Teacher (to village Coastguard, who 
is learning a new song): ‘ This is a bad piano.” 
—Coastguard: “ Yes, sir; you can see that all the 
wind has gone out of it!” 

—:0:— 

A young piano student once said to her 
teacher in a burst of confidence: “I’m afraid I 
shall shock you dreadfully, Miss So-and-So, but 
I don’t like classical music a bit !” 

“Indeed! How is that?” rejoined the lady. 
“You told me only the other day that you /zked 
that adagio of Mozart you are learning now.” 

“So I do; I think it a prefty piece. But,” 
added the girl innocently, “surely that isn’t 
classical ? ”’ 

“Certainly it is. Why, whatever do you 
think classical music really zs ?” 

“Oh! why, I thought it meant ugly pieces 
like those exercise sort of things you sometimes 
play, which you told me were by Bach!” (She 
meant Bach's * Forty-eight.”) 
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On another occasion, an advanced player was 
preparing for a pianoforte examination. She was 
having a lesson on one of Bach’s preludes and 
fugues. After going through the piece she ex- 
claimed, ‘‘ Why are these horrid things given to 

5 
us for the examinations ?”’ Her teacher replied 
“that they were given to cultivate the taste, and 
by i) 


to make listeners more attentive and appreciate 


music written in the higher forms.” ‘ Well,” 


| answered the student, “it does not appear to 





have that effect at present, for at the last recital 
of , which I attended, I noticed that several 
devoted listeners pulled out little books, and some 
read an evening newspaper during the performance 
of one of Bach’s Fugues. As for myself, I looked 
about and did not listen toa note. I thought at 
the time I had enough of that style at home.”’ 
(There is much to be done before our audiences 
and examination students will accept the classical 
thankfully.) 





—— Ceo 


In a church in Dublin lately the choir was 
startled during the singing of the» psalm by 
the appearance of the organ-blower’s head, who 
shouted out: ‘Sing like blazes! The bellows is 
busted !”” 

—:0:— 


A genius in New York has invented an elec- 
trical man, constructed of steel, and able to work 
for twenty-four hours at a time. What its uses 
are is not clear, unless it can turn a handle or 
wheel a perambulator. The inventor claims as 
its chief merits that it cannot drink, chew tobacco, 
or swear. 

—:0:— 


A Soto Part.—First Boy : * You ought to 
come to the concert our music teacher is goin’ 
to give.” Second Boy: “* You goin’ to be in?” 
First Boy: “Yes. I’m one of the primmer 
donas. We're goin’ to give a cantata.’’ Second 
3oy: “ Wot’s that?” First Boy: “Oh, it’s all 
about sunshine and storms, and picnics and har- 
vesters, and all sorts of country things. It’s 
fine.” Second Boy: “Do you sing all that?” 
First Boy : ‘‘N—no. I’m only in the first scene, 
‘Early mornin’ on the farm.’” Second Boy: 
* What do youdo?” First Boy: “I crow.” 


of the 
Incorporated Society of Musicians in October 
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Grand and Cottage Pranofortes by various Makers for trial, with or without 
Resonator, at the Company’s 


SHOW Rooms: 33, NEW BONb STREET, LONDON, W. 


Prices for Cottages, from £5; Grands, from £10. 


THE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 


Norman, Sawyer and Co., Printers, Cheltenham. 
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Cheltenham. 


Distribution of Trinity College Certificates. 

The Mayoress (Mrs. Rogers) attended at Handel 
Hall on Saturday afternoon to distribute the certificates 
gained by candidates in the last examinations con- 
ducted by Trinity College, London, at the Cheltenham 
Centre. The Mayor (Ald, Colonel Rogers) oceupied 
the chair, and was supported by Dr. E. H. Turpin, 
Warden of Trinity College, Mr. J. A. Matthews, local 
hon. see., and Mr. Hannam-Clark (Gloucester). 

The Mayor opened the proceedings by calling upon 
the hon. secretary to makea statement. 

Mr. Marruews, after mentioning that several friends 
had been preve: ted by unavoidable cireumstanees from 
attending, remarked that this was the second gathering 
of the kind which had been held in Cheltenham during 
the present year, and that this was the first year in 
which two TiEita had been paid to the town by the 
Warden of Trinity College, as it was also the first year 
in which the Mayor had been twice present in the 
course of twelve months. This was evidence in itself 
that a large amount of good work was being done in 
the Cheltenham Centre, and that that work was recog- 
nised both by the civic head and by the authorities of 
Trinity College. The summer term was a most success- 
fulone. At one time it looked as if it would be quite 
the reverse. The neighbouring city of Gloucester 
suffered from a serious epidemic in the early part of 
the year, and this naturally created anxiety in Chel- 
tenham ; but happily, as the summer came on, things 
improved, the city recovered its health, and, he hoped, 
was now regaining its prosperity, both musically and 
otherwise. Their fears, accordingly, were not realised, 
The candidates numbered 52, in the various subjects, 
practical and theory, and he was proud to say that 48 
of these satisfied the examiners. Only four failures 
out of 52 was, he considered, a remarkably small per- 
centage. (Applause.) He had heard it said that an 
examination was not worth much if a large proportion 
of the candidates passed; he preterred to put it the 
other way, that a Centre was not worth much which 
did not pass a good number of its candidates. Six- 
teen out of the 48 had taken honours, three in 
the senior division (practical) and five in the junior 
division, three seniors in harmony and counterpoint, one 
in the intermediate, and four in the junior, In addition, 
three or four students in this neighbourhood, who had 
passed the local examination, entered for the higher 
examination held at Trinity College, and three of them 
had passed. He was also proud to be able to announce 
that one of the exhibitions offered by Trinity College 
for violin, pianoforte, singing, and organ requirements, 
had been gained by a student from this centre, and 
connected with the School of Music, viz., Edward 
Garthwaite. Last year was the first time these exhi- 
bitions were established in connection with local 
centres, and it was a great honour for the Cheltenham 
Centre to have secured the organ exhibition thus early. 
(Applause.) These exhibitions, which were each of the 
value of nine guineas, were open to all comers in this 
country, in the colonies, and in India, No less than 
17,000 candidates entered for the four exhibitions just 
awarded. Upwards of 400 candidates altogether 
entered for the higher examinations, the majority of 
whom had been through the local examinations. and the 
successes which were achieved should encourage many 
present who had been successful in the local to proceed 
to the higher examinations. Before sitting down, Mr. 
Matthews took the opportunity of thanking, both on 
his own behalf and on behalf of the Trinity College 
authorities, the Local Committee and others who 
assisted at the recent examination. 

The Mayor expressed the great pleasure it afforded 
the Mayoress and himself to attend on that interesting 
occasion. He was satisfied that the musical association 
which was carried on by Mr. Matthews was of great 
advantage to Cheltenham, and if for that reason alone, 
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he should gladly have accepted the imvitation to be 
present that day. He congratulated the teachers and 
students on the large percentage of passes which had 
been secured, though he must admit that, knowing 
something of the educational advantages which Chel- 
tenham had to offer, he should have been surprised if 
the result of the exammation had not been what it was. 
He hoped the successes achieved, which did honour to 
everyone concerned, would be incentives to fresh energy 
and the prelude to still greater triumphs. He especially 
complimented the winner of the exhibition, and said he 
hoped to see him taking a high place in the musical 
profession in the years which were before him. 
(Applause. ) 

The Mayoress then distributed the certificates (a 
list of which has already appeared in the Minim). 
Mrs. Rogers also distributed the prizes awarded by the 
Cheltenham School of Music, conducted by Mr. 
Matthews, on the season’s work, as follows :— 

Senior Division.—Honours—Edward Garthwaite : Silver 
Medal and Clasp for Organ, Harmony and Counterpoint. 

INTERMEDIATE DIVISION.—Honours—Harry A. Matthews: 
Folio Volume of Beethoven’s Pianoforte Sonatas, for 
Harmony, Theory, aud Form. 

Junior Diviston.— Honours—Bessie Scott Brown: Stall 
Ticket for Festival Society’s Concerts and Lectures given 
during the Season (I'wenty-seventh), for Theory a:d 
History. 

Dr. TurPIN commenced by describing the occasion 
as a truly memorable one. He always expected good 
things to be done in that charming, health-giving, 
intellectual, and educational locality, but his antici- 
pations had been greatly exceeded. He congratulated 
Mr. Matthews very sincerely on the excellent report he 
had been able to make of the recent examination. Two 
incidents in connection with the present gathering 
gave him peculiar satisfaction. In the first place, this 
was the only occasion on which he had ever visited any 

Yentre, either in London or anywhere in the 
provinces, twice in the same year; and in the next 
place, it was the first time he had had the pleasure of 
meeting a gentleman who, after a smart and severe 
competition, had won one of the exiibitions, in con- 
nection with the establishment of which he (the 
speaker) had taken so great an interest. (Applause.) 
He need not say how gratified he was with the general 
result of the Trinity College examination in that 
Centre. That result proved not only how efticient the 
teachers were for their work, but also how well and 
earnestly the candidates had attended to the in- 
structions given, 

Dr. Turpin continued with an excellent address to 
the students, and the proceedings closed with the usual 
compliments and votes of thanks. 








The following appeared in the’ Allgemaine 
Musik-Zeitung, 11th September, 1896:—Edward 
Elgar, Organ Sonata (G Major), Op. 28. (Leip- 
zig, Breitkopfa Hartel.)—Yet another work which 
may be held up as a palpable denial of the pro- 
verbial unproductivity of the English ; for this 
Sonata is not only admirably written, but is also 
quite pre-eminent in conception, and we feel fully 
justified in placing it on the level of the best 
modern creations in the domain of Organ music. 
I incline to hold the first movement the most 
striking; this, with its markedly rhythmical prin- 
cipal theme, and its tender, graceful second 
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subject, succeeds in combining the two contrasts | 
most happily, and, in carrying this out, maintains | 
the same high pitch of attainment the whole way 
through to the close. The Allegretto forming the 
second movement is indeed original in itself, but 
here and there is not altogether quite free from a 
certain redundancy of phrasing. This is followed 
by a beautiful, melodious Andante Expressivo, and 
the close is formed by a Presto, full of fire and 
character. The Sonata offers to the executant a 
task, difficult, it is true, but one which rewards 
the artist in the highest degree. I wish, there- 
fore, not to neglect to call the attention of every 
capable organist to this Sonata asa very effective 
concert piece. —:0:— 

Lately some refined and charming singing by 
the choir of Norwich Cathedral was thus com- 
mented on in an influential clerical journal :— 

“*The Norwich Cathedral Choir sang as if it 
was afraid of making too much noise!” We 


to making too much zoise. 
ought to remember that besides singing with 
spirit and lustily, we are also directed to sing 
with the understanding. ‘To shout out all por- 
tions of the services may be very well, so far as 
‘“‘ heartiness”’ goes ; and, say, in a mission church 
for costermongers this is just what might be 
expected, and no one should take exception to it. 
But where music must rank as an art, and a 
Divine art expressly designed to carry our 
emotions, and hopes, and outward manifestations 
of expression into a region beyond that of colder 
words, then an intellectuality and what we musi- 
cians term “expression ”’ must enter into the art. 
Let us admit that heartiness and even shouting 
may have their due place in singing some portions 
of our Church Service; but to sneer at refine- 
ment and the quiet tone which should obtain 
throughout the greater part of our Cathedral 
service, is to show a lamentable ignorance of the 
true function of our worship- music, and its 
modern cultured condition as a handmaid to 
devotion.—Musical News. 
—:0:— 

Musical inspiration comes in a moment, and, 
according to Signor Mattei, must be acted upon 
at once. ‘‘ Indeed,” he confides to an interviewer, 
‘‘T have frequently rushed into Ricardo’s, in 
Regent Street, where a special piano is kept 
for me, and composed several bars which have 
occurred to me as I walked along. Several of 


my best passages have come into my mind whilst 
idly strumming with my fingers on a window- 
pane or table, and the well-known song, ‘ Hear 
the Wild Winds Blow,’ was written in the Hall- 
by-the-Sea at Margate, where I was having an 
oyster supper.” 


| new key. 





Bristot.—The recent Musical Festival was 
a great success in every way. Such a feast of 


| music has not been supplied for a long time in 


the famous old City. The Bristol musicians can 
endure a great deal, but the long programmes 


| provided seemed to be rather too much for the 


most enthusiastic ones when repeated several 
times during the week. To Mr. George Riseley 
hearty congratulations have been given from all 
quarters. 





“The Minim” Examination Papers. 


Set III. RecGuLatTions. 


1.—Four papers will be given in succession. 
The following is No. 1 of the Set. The competi- 
tion is not intended for professional musicians ; 


| students are alone eligible for the prizes offered 


| after the four papers have been worked and 
should rejoice that musicians exhibit an objection | 


Our contemporary | 


examined :— 


Take the Musical Supplement (a Christmas 
Carol) given with this (November) number for 
the subject to treat upon. 

(a) Transpose the first four lines an augmented 
second higher. (b) Prefix the signature of the 
(c) Write in classical score, using the 
C (Do) Clefs for S.A.T. parts. (d) Transcribe 
into 4 time. (e) Leave out the words. 

Explain the meaning of the word “ Carol,” 
and give a short account of the same, not to 
exceed 100 words. 


2.—All questions to be answered on one side 
of ruled music paper. 


3.—Write in ink. 
4.—The successful candidates will be pub- 
lished in succeeding numbers of The Mini. 


5-—A Name or Motto must be written on 
each paper sent in for examination, and the same 
should always be adopted by each candidate. 


6.—A Coupon, cut from the last page of The 
Minim, must be attached to each paper sent for 
examination. 


7.—Book Prizes (Music) will be given to the 
two candidates who head the list. After four 


papers have been worked out, marks will be 
given. 





8.—No manuscript will be returned, but cor- 
rections will be made on any paper sent for 
examination, and forwarded to a candidate, on 
receipt of 12 stamps, or postal order. 

g.—All papers to be sent on or before the 
2oth day of the month in which the papers are 
set, and addressed to the Editor, Minim Office, 
Cheltenham. 
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Musical Library for Sale. 
(Late the property of an eminent Musician). 


Containing Works of every description; some very rare 
copies. Specimens such as follows: 


Boethii Opera, 1570 (fine copy) . -» &8 13 6 
Gradus ad Parnassum, by Fux, 1725. ax 115 0 
Doni Lyra, 1763 (fine copy) 440 
Kircheri, Musurgia Universalis, 2 vols. in 1; 

Rome, 1650; fine title, perfect copy : 5 5 0 
Mersenne, Harmonicorum Libri, Paris, 1636 3 6 0 
Gerberti, de Cantv et Mvsica Sacra, 1774 (2 

vols.). Very rare, fine copy in perfect 

condition, illustrated .. 5 5 0 
Cerone (D. Pedro)—In Spanish. EL Melopeo 

y Maestro, Naples, 1613 (very scarce) . 15 0 0 
Walker’s Historical Memoirs of Irish Bards, 

111 6 


86 
Playford Introduction to the Skill of Music— 
nine Editions, all with portraits except 
two, the lot ... 317 6 
The whole Book of Psalms, by Martin, 1688 112 6 
Clifford s Divine Services and Anthems, MSS. 


copy, 1664 ... 110 6 
Buchanani Psalmorum Davidis, ‘and Para- 

phrasin Psalmorum, bound in 1 vol., 

perfect and rare, 1660 12 6 
Magius Tintinabulis, 1608, rare illustrated 110 
Tevo Il Musico Testore, 1705, fine illustrations, 

perfect 210 6 
Bartolli Del Svono de Tremori Armonici, 1680 112 6 
Freigii Pedagogvs, 1582. 111 6 
Heinichen, General Bass Composition, 1728 .. 110 
Lampe de Cymbalis 015 0 
Tailour’s Sacred Hymns, F ifty Psalms of David 

paraphrased into English verse, very 

curious and rare, 1615 110 6 
Grammatic Armonica _ Fisico Matematica, 

very fine copy, illustrated, 1781 “ee 2 2 0 
Sistema Mvsico, Lesnme Rossi, 1666 ase 110 
Trattato de Musicale, 1689 : ves 110 
Leopold's Mvsico Prattico, 1673 014 6 
Penna Li Primi, Albori Musicali, 1684 110 

(Many very scarce copies.) 

Handel’s Oratorios, in full score (Arnold's 

edition). 18vols.... ee each 010 0 
Handel’s Odes, Operas, &c. -- each 0 5 0 
Handel’s Twelve Grand Concertos (Arnold's 

edition) ee = oe 0 5 0 
Beethoven's Studies (choice work) . 015 0 
Maxwell's Essay on Tune, 1781 Ay: 0 5 0 
Morley’s Introduction, 1597, reprint 010 6 
Marbecke’s Book Common Prayer, 1550. —1844 

Edition : 1 1 0 
Beethoven's Sonatas for Violin and ‘Pianoforte 

(3 vols.), bound aE 0 10 6 
Czerny's Lart Improviser ... 015 0 
Martini’s Storia della Musica (very valuable), 

3 vols, 1757 . 440 
Clark’s Account of National Anthem, 1822 

(rare). ¥e: 0 10 6 
Turner's Essay on Music, 1724 0 5 0 
Playford’s Division Viol., 1701 = 0 5 0 
Playford’s Musical Companion, 1673 010 6 
Playford’s Whole Book of Psalms, 1717 010 6 
Parish Choir (3 vols.), bound 0 5 0 
Musical Review (10 vols ), 1818, &e., “bound .. 1 1 0 
Croft’s Musica Sacra (2 vols.), very fine copy 3 3 0 














Purcell’s Orpheus, rst Edition 

With Portraits, 2nd Edition 

Schneider on Harmony, 1828 

Biographic, Mozart (2 vols.) 

Rimbault’s Musical Biography 

Tartini’s Principles and Power of "Harmony, 
1771 

Cherubini's Counterpoint and Fugue (2 vols.) 

Albrechtsberger's Theoretical Works (2 si 

Marx School of Musical Composition 

Marx Universal School Music 

Rimbaults and Hopkins’ Organ History 

Berlioz's Modern Instrumentation ... eee 

Ravenscroft’s Whole Book of Psalms, 1633 

Order of Chanting Divine Service 

Church Music in America ... 

Beattie on Music . 

Burney’s State Music (3 vols.) 

Harmonican (11 vols.) os 

Harmonic Universelle, very fiine, perfect copy 
(2 vols.) worth thirty guineas ... * 

Musical World, 1854—60 (7 vols.), bound 

Matthew Locke’s Present Practise of — 
1673 * 

Ouseley’s ‘ Musical Form and Composition 

Busby'’s Dictionary of Music 

Busby’s Grammar 

Beethoven's Biographie Reis 

Maurice’s Choral Harmony 

Goss’ Harmony, original edition, bound 

Extracts from Malcolm (rare) 

Engel on Church Music, 1856 os 

Marbecke’s Book of Common Prayer, I 550, 
reprint see 

Eastcott’ Sketches on Music, 1793 (rare) 

Stafford Smith’s English Songs z 

Busby's History of Music 

Bernadi’s Miscellancea Musicale, 1689 (very 
rare) es oe 


Purcell’s Orpheus, 1698... cea | 
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ORGAN AND P1ANo Music, Bacn’s ComMpPosITIONS.—48 
Preludes and Fugues, edited by S. Wesley and Horn; 
Compositions on Chorales, edited by Mendelssohn ; Six 
Preludes and Fugues, Ped. Obb.; Orgel-Composition, 
three books, edited by Marx; L’Art de la Fugue, Richault's 
edition; piano works, 8 vols., edited by C. Czerney; a 
selection of Bach's Piano Works, by Marx, translated by 
Wehrhan ; Organ Works (Griepenkerl Version), two vols., 
translated by John Bishop; Oratorios, Masses, Motetts, 
&c., Simrock’s, Breitkopf's, &c., editions. 


The above are very fine copies. Also Works on 
Theory, Scores, Oratorios, Cathedral Music, MSS. by 


eminent musicians, &c. The above may be had singly 
or in lots. A complete Catalogue may be seen. 


Excellent Editions for Students. 


The above Library consists of upwards of 1,000 
Volumes, and may be purchased in One Lot. 


For all particulars apply to J. AJ. MATLHEWS, 
g, North Piace, Cheltenham, or the Local Editor of 
The Minim. 


ROBERT COCKS and Co. 's New Publications. 














Robert Cocks & Co.’s Modern Methods. RECITATION-MUSIC SERIES. 


ar Popular Recitations set to appropriate Music by 
1—The Pianoforte. Walter Macfarren ... net 2 0 | STANLEY HAWLEY. 
2—The Violin. Otto Peiniger .. net 2 6 Se R s. d. 
3—Voice Production. Edwin Holland... net 4 0 | I~The Bells. Edgar Allan Poe 1 1 «50 
2—Lorraine, Lorraine, Lorrée. Charles 
The separate Voice Parts—Soprano, Kingsley eee : a Figs 
Mezzo-Soprano, Contralto, Tenor, 3—Soul Music G. J. W hyte- Melville He 4 0 


Baritone and Bass, each part com- 4—The Story of the Faithful Soul. Adelaide 


plete ae 33 aes commet 1 9 A. Proctor 


ie set . 0 
The O Dr. E. H. Turi 5—Riding through the Broom. G. ‘J. Whyte- 
4—The Organ. Dr. E. H. Turpin. ; Melville = :e 
Bias oor ee ce. i Sing- ‘ 6—Curfew must not ring "'to- night. ‘Kosa 
ing Netno r eeton net 2 0 Hartwick Thorpe ... A ie 4 0 
6—A Ls asiroge ig be Singing in both . 7—The Raven. Edgar Allan Poe 6 0 
Py ation b Pi es f e see net I © | 8—Young Lochinvar. Sir Walter Scott | 5 0 
7—Art of Tuning the Pianoforte. Hermann | g—A Ballad of Hell. John Davidson ... 550 
cde be ii: net 2 0 | 10—What my Lover said. Horace Greeley 4.0 
at a uning ga ‘ am ynne. 3 | 11—-The Legend Beautiful. _Longfellow ve 6 0 
g—The Human Voice. Anatole riltan ... net 5 © | t2—The Thin Red Line Alice C. MacDonell ... 5 0 
eins eo ong and How to Write for it. , .] 13—In the Round Tower at Jhansi. Christina 
order se eee net 10 Rossetti ks ae vr ae a oO 
11—The Natural use of ‘the Voice. Geo. E. i . 
Thorp and William Nicholl ... == et 2 404 The Plan adopted for engraving these Recitations 


12—Breathing and Breath Control. Geo. E. renders it very easy for the Reciter to keep time with the 
Thorp... net I oO music, and Amateurs will find unusual facility in com- 

13—Twenty Lessons on 1 the Development of mitting a Recitation to memory after one or two rehearsals 
the Voice .. eee ose ss .. net r o ! with the musical accompaniment. 








ORGAN MUSIC. 


New Compositions and Arrangements by E. H. LE Mare. 


Elegy... ~ aoe ae oe -. net 1 6 Barcarolle in A Flat .. net 2 0 
Réverie ... Sve pee ae -.- net 2 0 Nocturne in E Flat, Op. 9, ‘No. 2 (Chopin) net 1 6 
Serenade (Schubert) ee -. net 1 G6 


The ‘' Recital '’ Series of Original Organ Geigniitens, g numbers, now ready (I-ist Post Free). 








Candidates’ Practical Scale and Arpeggio | A Complete Scale and Arpeggio Tutor, 


Handbooks By ADOLPHE SCHLOESSER 
Compiled in strict accordance with the Syllabus of the 





| 
| 

i conuiahedh Manel of the tA Mh. ond RC. | (Professor of the Pianoforte at the R.A.M.) 
| 


By GRAHAM P. MOORE. HIS TUTOR contains all the Scales and Arpeggi 
———— required by Candidates preparing for the Metro- 


s. d. | politan, Local, Trinity College, and other Examinations, 
Bk. 1—For the Local School Examinations, including the Associated Board of the Royal Academy 
Lower Division a oe <<. met = 0 of Music and the Royal College of Music. Printed in 
» 2—Ditto ditto ditto, large clear notation, and containing all necessary 
Higher Division Ee net 1 6 directions for Practice. 
»» 3—For the Local Centre Examinations, | . d. 
Junior Grade... ... - Met r 6 | Scales only ... con weseumet a2 70 
» 4—Ditto ditto ditto Arpeggi only ... « met 2 © 
Senior Grade, Pt. I. Scales .. .- net 20 | ( ‘omplete (Scales & Arpeggi) 78 pages net 3 0 
Pt. IL. Arpessi . net 2 0 | (English or Foreign fingering). 


London: ROBERT COCKS & Co., 6, New Burlington St., W. 


AGENTS for the United States of America, Edward Schubert and Co., New York: Breitkopf & Hartel. 
AND OF ALL MUSICSELLERS. 


| 
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’ Organ News. BARGAIN COLUMN. 
CHELTENHAM.—Mr. Henry Rogers gave the 
> following selection in the Congregational Church a ee 
on October a2tst, to a large congregation. ty Prepaid Advertisements, Twelve Words, 1/-; under 
) Proor: s* organ solo. Sonat: ai, e (G tlt nt): Twenty-five words, 1/6. Address c/o Editor, ‘‘ Minim”’ 
rogramme. O sali: 010; aha a INO.5 . zu ant); Office, Handel Hall, Cheltenham. 
organ solo, Tempo d’un Minuetto (Beethoven) ; os 
we rgan solos (a) Adagio, Op. 35 (Merckel) ; IOLIN, Case, and Bow, old design, 30/-.— Address 
he e) ga os Se eae Ds) 35 as ? Violinist, ‘‘ Minim”’ Office, Cheltenham. 
n- (b) Toccato (Mailly); organ solo, Prelude and ; : 
ls Fugue in G (J. S. Bach). Mr. W. Martyn was IOLIN, Case, and Bow, good tone, 21/--—Address, 
5 : Violin, ‘‘Minim”’ Office, Cheltenham. 
the vocalist. on ee ee ee iota ese eeaeees 
poe MERICAN ORGAN, new, 8 stops, 2 couplers, 
— Vox Humana, &c.; fine tone, £8.—Address, 
. . . . Organist, '' Minim”’ fic yhelte 3 
Mr. C. Elvey Cope, lately organist at eS. 
Wivelsfield, has been appointed organist and OTTAGE PIANOFORTE, 7 octaves, new, £26; 
choirmaster to the Parish Church of Isleworth. ¢ Trichord, Waluut, Patent Check Ac:ion.—Adaress 
0 2 ee me een P.F., “ Minim” Office, Cheltenham. 
5 On the occasion of his leaving Wivelsfield he : 
was presented with a handsome silver-mounted COTTAGE cig ~~ _— ae 
: : rere ee ‘y5) eee ere 7 Octaves, Fifteen Guineas.—+ ress; CP, 
baton and a purse of £8 by the congregation. ene Giese Cheleeniens. 
—— 7, MERICAN ORGAN, in fine Walnut case, 14 stops, 
BroMLey, E.—The following programme of a) steinaneg £15.—Address A.C.O., ** Minim ”’ 
organ music was given by Mr. J. Hallett, in OMe, Cheltenham. 
St. Paul’s, Whitechapel, October 11th: march Fy OSEWOOD PIANO, Seven Octaves. Fine tone. 
on a theme of Handel (A. Guilmant); pastoral, 4% fa Address—R.P., c/o‘ Minim"’ Office, 
. s : ; 2 . x eltepham. 
in E (H. Lemare); fugue, in G (J. S. Bach) ; —_——_——— 
march, Nuptiale (A. Guilmant); sherzoso, in A ern . — 12 ee ngs: ears 414. Address, 
J minor (J. RKhunberger); canzone, in A minor - Da rl os Dstt: 
“4 (A. Guilmant); grand chceur, in A (Salomé) ; A LOT OF PART MUsIC, GLEES, &c., Cheap. 
s, finale, from 4th sonata (A. Guilmant). nen, 2S, "en Ue, Cena, 
na ee so 
: —:0:— ~ s SiC 5 mOCIe 
a : Es Cheltenbam Musical Festival Society, 
ry SADDLEWORTH (near Oldham). The following Twenty-seventh Season, 1896-97. 
was the selection of music given at Saddleworth ——— P ‘ 
Parish Church, September 27th, at the Harvest | , The Ghoral Practices commenced on Tuesday 
Festival eee : Soiuat Wiiticley is Evening, September Ist, at 8 o'clock. 
estival, of which Mr. Herbert uteley 18 The instrumental Division commenced on 
organist :—T'e Deum and Benedictus, Maunder saturday Evening, September 12th, at 7.45. 
mB. Holy, C. Tours and Maunder; anthem, The Ladies’ Choral Practices commenced on 
O Lord, how manifold (Barnby). Deus, M. Tozer | Saturday Afternoon, September 12th, at 4.30, 
la Bs anthem Lead kindly licht (Sullivan): | ... —2? —mmmeeny ines will open on Friday Even- 
E } ety Coe, ny = E (s anes 4 ing, November 13th, at 8 o'clock. 


anthem, Ye shall dwell in the land (Stainer) ; The Ladies’ Harmony Class commenced on 
organ voluntaries, Delbruch, Lemmens (Men- 
delssohn), &c. 


Saturday Afternoon, October 10th, at 3.30. 
All Particulars frum the 
Conductor—Mr. J. A. MATTHEWS, 9, North Place. 


| 
| 
| 
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G. WOODWARD AND SON. | 


Piano and Music Saloon, centre of Promenade, Che!tenham 


(NO OTHER ADDRESS OR CONNECTION). ( 
Agents for the Celebrated Pianos by GORS & KALLMANN, MITTAG, $USTIN BROWNE, and = 
all the Principal English and Foreign Makers. 


PIANOS (New and Second-hand) on Sale, Wire, Exchange or Three Years’ System. 


Tunings on the most perfect system. (a1 
PIANOS, AMERICAN apace HARMONIUMS, REPAIRED AND RESTORED EQUAL TO NEW Vol 





Immumerabie Woewticwmentnde. 


The most Noted House in the County for VIOLINS, ’CELLOS, MANDOLINES, GUI TARS 
and BANJOS. Superior Strings, Fittines and Repairs. 


Pianos, etc., Warehoused at Moderate ae. Special Discounts to the Profession. 


ASHDOWN EDITION of Standard Vocal 




















Music. De 
VOL. Ss. D. VOL. 8. D 
1. Concone. pong! Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices ; 10 In 
voix). Op. 9 ae es sae a ate oe ie 15. Rubini. Twelve Lessons on the modern style of Singing the ¢ 
Constantino Perugini. Six Lessons in Solfeggio for two (Soprano cr Tenor) “s oe he 1 6 Perf 
voices. ae ee bas ses ee oe |) 16. Gareia. School of Singing ... es Pre |e usua 
3. Niels W. Gade. Fight Vocal Duets (English and 17. Franz Abt 60 Solfeggi and vocal exercises ; Pe will, 
German words) ik ni ma ww a * 18. Giardini, School of singing for Baritone and Bass- 10 supp 
4. Franz Abt. Ten Vocal Duets. ‘(English and German 19. Coneone. Twenty-five Lessons. (Op. 1€ to follow Op. 9 10 Th 
words) - se .. 2 0 + 20. Coneone. Thirty Singing Lessons. (Op. 11 to follow ~ fact, 
5. Romaniniand Nava. Twelve Solfeggios for Contralto voice 1 0 | 10) 1 0 Ally 
6. Keller. Eight Vocal Duets (English and German words) 1 0 | 21. Concone. Forty Lessons for De ep Voices. Op. ‘17 a FC pens 
7. Panseron. The Elements of Singing 2 0 22. Concone, Fifteen Vocalises Op. 12 re Se. cert: 
8. W. S. Bennett. Six Songs (English and German words). | 23. Rossini. Gorgheggi e Solfes roi. 1 0 acco 
Op. 23 ’ ; . 10 | 24. F. E. Bache. Six Songs with English and Germanwords 1 0 be h 
9. J.L. Hatton. Five Chamber Duets ‘ 1 0 | 25. Pinsuti Five Two-part Songs - 10 Th 
10. F. Lachner. Three Trios for Soprano Voices eee and | 26. Glover. Five Vocal Duets 190 e 
German words) _.. 1 0 27. Travers. Twenty-four Progr essive Solfeggi for medium 
11. Mendelssohn. Six Two-Part Songs. Op. 63. ae eee Wee) voice as 10 ——- 
12. F. Romer, Six Vocal Duets 7 10 28. Righini. Preparatory Exercises and Solfeeei ee 
13. Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six Vical Duets .. Ae . 
Mezzo-soprano ... oer fan ae sea Ae Wma: We.) (To be continued.) 
VOL. 
LONDON: EDWIN ASHDOWN Gimitea), HANOVER SQUARE, w. 1. C 
pea eter ce ie ee eee RANT Eee ‘ C. 
TO COMPOSERS AND AUT HOR 
S. THE WEST OF ENCLAND CONCERT ACENCY. i 3% N 
USIC of every description Published in the best | 
styles. Estimates free. In connection with the principal London and t 4. F 
Address -‘‘ Minim” Office, Cheltenham. Continental Agencies. 5. R 
ANDEL HALL Portland Street, with other ae ie he eee) Peer : : 
Rooms, TO LET for Lectures, Meetings. or TOCAI. and INSTRUMENTAL Artists, Complete 8. W 
for Sunday use.—For Terms, apply at Handel Hall, / Orchestras, MILITARY BANDS for Festivals, ‘ 
_Cheltenham Concerts, ‘At Homes,” &c., supplied at very short | 10, z 
pt ca a a re pre. ca se = notice. f | 
THEORY EXAMINATIONS. No. I. aan Set III. Estimates for Artists tor Oratorio, Opera and . " 
, | Ballad Concerts. 13. B 
“MINIM” COUPON. | sn 
| Address—The Secretary, 
Name or Motto Handel Hall, Cheltenham. 
Norman, Sawyer and Co., Printers, St. George's Hall, Cheltenham. Al 
Th 





